



0. 





a 
QAGAE 
; 


Hmerican Hrt News 





—_—_ 





VOI _ No. 5. 


Entered as second class mail matter, 
N. Y. P. O. under Act of March 3, 1879. 


NEW YORK, NOVE 


“MBER 11, 1911 


in 


SINGLE COPIES, ZEN CENTS. 





— 


—_ 4 





—_— 


EXHIBITIONS __ London. : 
= Shey P. & D. Colnaghi & Obach—Paintings, 
drawings and engravines by old masters. 
( adie dar oT ae’ * rk Exhibitions. See Guiekuns.—Origina: engravitgs and | 
. > etchings. 
pave | } 
ton, cele |E. M. hodgkins—Wertks of art. 


IN THE GALLERIES. 


| 
New York. 


Blakeslee Gallery, 358 Fifth Avenue—Early 
English, Italian and Flemish paintings. 

Bonaventure Galleries, 5 East 35th Street— 
Rare books and fine bindings, old engrav- 
ings and art objects. 

Canessa Gallery, 479 Fifth Avenue—An- 
tique works of art. 

C. J. Charles, 718 Fifth Avenue—Works of 


art. 

Cottier Galleries, 3 East 40th Street—Rep- | 
resentative paintings, art objects and 
decorations. 

Durand-Ruel Galleries, 5 West 36th Street 
—Ancient and modern paintings. 

Duveen Brothers, 302 Fifth Avenue—W orks 
of art. 

Ehrich Galleries, 463 Fifth Avenue—Perma- 
nent exhibition of Old Masters. 

V. G. Fischer Gallery, 467 Fifth Avenue— 
Selected old and modern masters. 

The Folsom Galleries, 396 Fifth Avenue— 
Selected paintings and art objects. 

P. W. French & Co., 142 Madison Avenue— | 
Rare antique tapestries, furniture, em-| 
broideries, art objects. 





Gimpel and Wildenstein Galleries, 636 Fifth 
Avenue—High-class old paintings and) 
works of art. 

J. & S. Goldschmidt, 580 Fifth Avenue—Old | 
works of art. 

E. M. Hodgkins, 630 Fifth Ave.—Works of | 
art. Drawings and pictures. 

Holland Gallery, 500 Fifth Ave.—Modern 
paintings. 

Katz Galleries, 103 West 74 St.—Paintings, 
engravings, etchings and framing. Special 
agents for Rookwood potteries. 

Kelekian Galleries, 275 Fifth Avenue—Vel- 
vets, brocades, embroideries, rugs, pot- 
teries and antique jewelry. 

Kleinberger Galleries, 12 West 40th St.— 
Old Masters. 

Knoedler Galleries, 556 Fifth Avenue— 
Paintings of Dutch and Barbizon Schools, 
and early English mezzo-tints and sport- 
ing prints. 

Kouchakji Fréres, 1 East 40 St.—Rakka,| 
Persian and Babylonian pottery, rugs. 

Macbeth Galleries, 450 Fifth Avenue— 
Paintings by American artists. 

Montross Gallery, 550 Fifth Avenue—Se- | 
lected American paintings. 

Moulton & Ricketts, 12 West 45 St.—Old 
and modern paintings. Original etchings. | 

Frank Partridge, 741 Fifth Ave.—Antique 
furniture. Chinese porcelains. 

Louis Ralston, 567 Fifth Avenue—Ancient 
and modern paintings. 

Henry Reinhardt, 565 Fifth Avenue—High- | 
class paintings. 

Scott & Fowles, 590 Fifth Avenue—High- 
class examples of the Barbizon, Dutch 
and early English schools. 

Seligmann & Co., 7 West 36th Street—Gen- 
uine Works of Art. 

The Louis XIV Galleries, 257 Fifth Avenue 
—Portraits, antique jewelry. Objets d’art. 

Arthur Tooth & Sons, 537 Fifth Avenue— 
Carefully selected paintings by Dutch and 
Barbizon artists. 

H. Van Slochem, 477 Fifth Avenue—Old 
Masters. 

Yamanaka & Co., 254 Fifth Avenue—Things 
Japanese and Chinese. 


Boston. 


| 





Vose Galleries—Early English and modern 
paintings (Foreign and American). 


Chicago. 
Moulton & Ricketts—Old and modern paint- 
ings. Original etchings. 
Henry Reinhardt—High-class paintings. 
Washington (D. C.) 
V. G. Fischer Galleries—Fine Arts. 
Germany. 


Julius Bohler, Munich—Works of art. High- 
class old paintings. 

Galerie Heinemann, Munich—High-class 
paintings of German, Old English and 
Barbizon Schools. 

J. & S. Goldschmidt, Frankfort—High-class 
antiquities. 

G. von Mallmann Galleries, Berlin—High- 
class old paintings. 

Dr. Jacob Hirsch, Munich—Greek and Ro- 
man antiquities and numismatics. 





| Knoed.er Gal eries—Paintings of Dutch and 


Barbizon Schools, and eariy English mez- 
zotints end sporting prints. 


Netheriands Galiery—Old masters. 


Wm. B. Paterson—Early Chinese and Per- 
sian pottery and paintings. Selected pic- 
tures by Old Masters. 


Persian Art Gallery, Ltd.—Miniatures, MS., 


bronzes, textiles, pottery, etc. 


Sabin Galleries—Pictures, engravings, rare 


books, autographs, etc. 


Sackville Gallery—Selected pictures by Old 


Masters. 


MURILLO PORTRAIT SOLD. 

Man” 
(1618 
1 this page, was re- 
cently sold to Sir William Van Horne of 
Montreal by Mr. H. L. Ehrich of the 
Khrich Galleries. It is one of the rare 


“Portrait of a 
by Bartolomeo Esteban Murillo 


1082) reproduced « 


The remarkable 


portraits of Murillo and is a picture of 
unusual interest, strength and beauty of 
color. The painting is one of the Ehrich 
Galleries’ recent importations, and was 
purchased by Mr. H. L. Ehrich, who re 
cently spent five months in Europe, visit- 
ing all the important art centres. 





PORTRAIT 
By M 


Sold by The Ehrich Galleries to Sir Wm. 


Shepherd Bros.—Pictures by the early Brit- | 


ish masters. | 
Arthur Tooth & Sons—Carefully selected | 

paintings by Dutch and Barbizon artis‘s 
Martin Van Straaten & Co.—Tapestry, 

stained glass, china, furniture, etc. 


Paris. 


Canessa Galleries—Antique art works. 

M. Demotte—Antiques, works of art. 

Dr. Jacob Hirsch—Greek and Roman an- 
tiquities and numismatics. 

Hamburger Fréres—Works of art. 

Kelekian Galleries—Potteries, rugs, em- 
broideries, antique jewelry, etc. 

Kleinberger Galleries—Old Masters. 

Knoedler Galleries—Paintings of Dutch and 
Barbizon Schools, and early English mez- 
zotints and sporting prints. 

Kouchaji Freres—Rakka, Persian and Baby- 
lonian pottery. 

Reiza Kahn Monif—Persian antiques. 

Arthur Tooth & Sons—Carefully selected 
paintings by Dutch and Barbizon artists. 





OF A MAN. 


urillo. 
Van Horne. 


CARNECIE PEACE PORTRAIT. 


Just before his recent death Josef 
sraels had been commissioned by his 


\fellow Dutch artists to paint the por- 
‘trait of Mr. 


Andrew Carnegie as a 
donation to the Peace Palace at the 
Hague, the funds for whose erection 
were given by the aged philanthropist. 
In consequence of Israels demise, B. J. 
Blommers has been chosen to execute 
the commission and Mr. Theodore 
Neuhuys who is now here has arranged 
for Mr. Carnegie to sit to Mr. Blom- 
mers in March next. 


Carle J. Blenner is spending a few 
months at Lake Placid in the Adiron- 
dacks. He will return to his Sherwood 
studio in December. 


—— 


j 
DR. BODESS VISIT. 

Dr. Wilhelm Bodé, who has been in 
specting several private art collections in 
New York and Philadelphia, and those 
of the Metropolitan Museum, left on 
Thursday afternoon for Boston, to visit 
\Irs. Gardner’s and other private col- 
lections in that city, as well as those of 
the Museum. From Boston he will go 
to Montreal, but will return to New York 
for a few days before sailing Noy. 23 for 
Berlin, as he wishes to visit several pri- 
vate picture collections whose owners 
have been absent until now. Dr. Bode 
thus far has denied himself to interview 
ers and will not probably talk on his im- 

ressions while in this country reserving 
the information he has obtained and his 
impressions for coming publications. 


AMERICAN ART FOR GERMANY. 
| The art galleries of Emile Richter, 
| of Dresden, propose to hold an exhibi- 
jtion of modern American paintings 
\during this season. American artists 
iconsider this an encouraging sign and 
lattribute it to the success and interest 
|evoked by Mr. Hugo Reisinger’s pio- 
|neer work two years ago in his exhibi- 
tions in Berlin and Munich. The ex- 
|hibition will be entirely by invitation. 


CURZON BUYS CASTLE. 

The uncertainty as to the final dis- 
position of Tattershall Castle in Eng- 
land, seems to be ended, according to a 
recent London cable, which states that 
it has been purchased by Lord Curzon. 
The price paid is not given, but the 
castle will remain in England. 

This old castle is of interest to Amer- 
icans, as it was one of the seats of 
Lord Lincoln, to which John Winthrop 
came to confer with John Cotton and 
Roger Williams, and was a meeting 
place for the Puritans early in the 
XVII century. Thomas Dudley, who 
was Lord Lincoln’s steward, and Simon 
Bradstreet, who succeeded him in that 
office, both became Governors of Mas- 
sachusetts. Some weeks ago it was 
rumored that it had been bought by 
Mr. William R. Hearst for $35,000 and 
was to be torn down, removed to this 
country and rebuilt in its original form. 
The details of this deal were given with 
great minuteness. A deposit of 10 per 
cent. was said to have been deposited 
and the final transfer was to be made 
when the full amount of the purchase 
price was paid. When the news of this 
sale became public, other offers were 
made, but the original purchaser asked 
$50,000. 


Mr. George A. Hearn arrived from 
London on the Mauretania on her last 
trip and is much improved in health, 
having about recovered from a severe 
bronchial attack which befell him in 
Brussels. There is now hung at Mr. 
Hearn’s place of business the large and 
dramatic figure work, “Bearing Off the 
Bride,” by the Russian painter, Nicho- 
las Fechin, which Mr. Hearn purchased 
from the last Carnegie Institute exhi- 
bition at Pittsburgh, and which made 
so deserved a stir at that display. 


A full-length seated portrait of Am- 
bassador James Bryce, by S. Seymour 
Thomas, was unveiled in the National 
| Liberal Club, London, on Wednesday, 
by Sir Edward Grey. 
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CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 


Berlin Photographic Co., 305 Madison Ave. 
Recent works by Will Rothenstein. 


Brooklyn Institute of Arts and Sciences, 
Eastern Parkway—Open daily. Admis- 
sion Mondays and Tuesdays, 25 cents. 
Free on other days. 

Paintings by Otto W. Beck. 

City Club, 55 West 44 St.—American paint- 
ings. Admission by card. 

” Cottier Gallery, 3 East 40 St.—Landscapes 

by Jose Weiss. 

The Folsom Gallery, 396 Fifth Ave.—Re- 
cent portraits by Maurice Fromkes to 
Nov. 8. Paintings by Jonas Lie to open 
Nov. 10. 


—— 


E. Gimpel & Wildenstein, 636 Fifth Ave—! +! vho | | : 
;negie Hall this winter, will probably | 


|receive much attention during the sea- | 


Three XV Century French statues from 
the Hospital of Issoudun. 

E. M. Hodgkins, 630 Fifth Ave.—Old Eng- 
lish drawings. 

Katz Gallery, 103 West 74 St.—Paintings by 
Martha Walters and James N. Rosenberg. 

Kennedy & Co., 613 Fifth Ave.—Etchings 
formerly owned by Sir Seymour Haden 
to Nov. 18. 

MacDowell Club, 106 West 55 St.—Modern 
paintings by Americans. 

Metropolitan Museum—Special exhibitions 
of Colonial silver and early American 
paintings. 

Metropolitan Museum, Central Park—Open 
daily from 10 A. M. to 5 P. M.; Saturdays 
until 10 P. M.; Sundays 1 P. M. to 5 P. M. 

‘f Admission Mondays and Fridays, 25 cents. 
Free on other days. 

Montross Gallery, 550 Fifth Ave.—Early 
Chinese paintings. 

Moulton & Ricketts, 12 West 45 St.—Etch- 
ings by modern masters. 

N. Y. Water Color Club, 215 West 57 St.— 
Annual watercolor exhibition to Nov. 19. 
Admission 25 cents. 

Pratt Institute, 215 Ryerson St., Brooklyn— 
Paintings by Joseph Lindon Smith. 

University Settlement, 184 Eldridge St.— 
Special loan exhibition to Nov. 25. 

Union League Club, 1 East 39 St.—Ameri- 
ican paintings. Admission by card. 

Cosmopolitan Club, 


SALES. 
EUROPE. 

BERLIN—Amsler and Ruthardt Galleries, 
Nov. 15-18—Engravings from XV to XIX 
century. Estate of J. Sagert-Priedenau. 

LEIPZ1IG—Boerner Gallery—Valuable col- 
lections of MS., miniatures, etc., and the 
Geibel-Hertenried Autograph Collection, 
Dec. 4-6. 

MUNICH—Helbing Galleries—Nov. 14, 
1-16 collection Dr. Piloty of Wurtzburg. 
Curios, antiques, sculptures, old furniture, 
engravings, pictures. Among pictures, ex- 
amples of Rembrandt, Callot, Durer, 
Cranach, Jordaens, Lucas de Leyden, Van 
Ostade, and Ruysdael. 

PARIS—M. Lair-Dubreuil, auctioneer—Pre- 
cious jewelry and rare art objects for- 
merly owned by S. M. the Sultan Abd-UI- 
Hamid II at Georges Petit galleries, Nov. 
28 to 29. At Hotel Drouot, Dec. 4-11. 

PARIS—Hotel Drouot, Nov. 20—Collec- 
tion late Count d’Assay. Old pictures 
XVIII century portraits, old tapestries 
and furniture from Chateau of Tharoiseau- 
Yonne. 

PARIS—Hotel Drouot, Nov. 28-30—Estate 
Countess Xaintrailles. Jewelry, art ob- 
jects, furniture, an important XVI cen- 
tury tapestry, and ten Brussels tapestries, 
allegorical compositions of months of 
year. 

PARIS—Georges Petit Galleries, Dec. 2— 
Collection Count de Penha-Longa. Sculp- 
tures, works of Chinard of Lyons, two 
fine examples of Boucher. 

PARIS—Georges Petit Galleries, Dec. 5, 6— 
Estate M. Dreux. Modern pictures, ex- 
amples of Barbizon masters, Fortuny, 
Fromentin, Isabey, Ziem, XVIII century 
drawings, Aubusson tapestry, furniture 
and a Gobelin tapestry. 

PARIS—Hotel Drouot, Dec. 12-13—Estate 
Henri Haro, “Expert.” Old Masters. 











t EXHIBITIONS NOW ON. 


Works by Rothenstein. 

In the galleries of the Berlin Photo- 
graphic Company, 305 Madison Ave., 
there is now an interesting exhibition 
of 24 oils, 93 drawings and pastels, 
made in India, and chiefly studies for 
portraits and paintings, and 146 litho- 
graphs, all by William Rothenstein, to 
continue to the end of the month. The 





artist has secured a deserved reputation 


in England and India for his work, 
which is characterized by sincerity, 
simplicity and rarely successful ex- 


pression of human emotion. He is not 


old artistic territory, but one who 
builds up from thorough knowledge, 
jto a finished and successful finale. In 
|his painting he uses the pigment spar- 
jingly, and some of his work, conse- 
|quently, seems rather thin in texture, 
| but he does not fail of effect, by reason 
pot his power of expression. 

The artist, who has a studio at Car- 





Of the oils shown at the Berlin 
Gallery the landscapes, and especially 
the scenes on the Normandy Coast, are 
decidedly impressionistic, the figure 
works as well as the landscapes, are in 
a low key, and, as said above, rather 
thinly painted, but the figure works 
especially have an indefinable charm of 
sentiment and expression. Perhaps the 


| Son. 


dlelight,” and the “Princess Betty.” 


sympathetic and most interesting in 


sentially intellectual. 
Pastels by Beck. 

Twenty-five pastels by Otto Walter 
beck, scenes from the life and death of 
Christ, are now on exhibition at the 
Brooklyn Institute. Professor Good- 
year, Curator of the Institute, says in 
the catalogue of the display: “With 
the most modern of technique, and 
through the medium of pastel, Mr. 
eck has portrayed in 25 canvases 
scenes’ from the life and 
Christ, and has brought to his work 
certain qualities worthy of observation 
and comment. Great seriousness, large- 
uess of interpretation, orginality of 
thought, virility of touch, combined 
with poetic power of suggestion, unite 
in giving an impresion of unique force.” 

Early Chinese Paintings, 

\n exhibition of early Chinese paint- 
ings, and ancient Chinese bronzes and 
pottery, formed by Mr. Bahr, an Eng- 
lishman long resident in the Orient, 
opened at the Montross Gallery, No. 
550 Fifth Ave, on Wednesday, to con- 
tinue through Dec. 9. The gallery will 
be open daily on weekdays from 9 A, M. 
to 6 P. M., and on Tuesday evenings, 
during the progress of the exhibition, 
until 10 P. M. 

Little is as yet known in this country 
of the early painting of the Chinese. A 
special exhibition of these paintings is 
now on at the British Museum in Lon- 
don, and has aroused much interest 
there. Sir Sydney Colvin says that 
“Japanese painting owes its origin and 
successive inspirations of renewal to 


sic Chinese masters have long been col- 
lected and revered in Japan as we col- 
lect and revere the works of the great 
Italians and Flamengs.” He says again 
and truly that “Painting in the Far East 
was originally considered a branch of 
caligraphy” and that “Chinese and Ja- 
panese paintings correspond, technical- 
ly, rather to the drawings than the oil 
pictures of Europe.” “A picture is a 
painted poem,” say the Chinese, “and 
their instinctive preference has always 
been, in poetry as in painting for an 
art which suggests rather than repre- 
sents.” 

The 65 examples of the painters of 
the Yuan, early and late Ming, and 


Sung dynasties in this novel and inter- 
esting exhibition, well exemplify the 





above terse and truthful estimate. They 


the Chinese, and the works of the clas-| 


a man who indulges in tours de forces, | 
or sensational excursions into new or| 


best are the ‘Mother and Child,” “Can- | 
The Indian drawings are exceedingly | 


their expression of types. To sum up, | 
the work of William Rothenstein is es- | 


death of! 


| Rockwell 





are for the most part decorative panels, 
soft and charming in tone, all in a low 
color key and full of poetry and ideal- 
ism. In the rendition of graceful tree 
and plant forms and birds the early 
Chinese painters excelled, but they 
lacked the power of rendering the ex- 
pression of the human face, as a rule, 
‘especially of women. The paintings 
should be approached and studied more 
‘as decorations than finished works. 

The potteries and bronzes are varied 
‘in character, and beautiful in form and 
color. Fuller notice must be deferred. 


Gibb at Cosmopolitan Club. 
A loan exhibition of oil, monotypes 
land drawings by Phelan Gibb, the 
‘English Post-Impressionist, is on at 
‘the Woman’s Cosmopolitan Club, 142 
East 33 Street. The artist is a color- 
‘ist and his landscapes, while often 
‘wierd in effect as to composition, are 
inevertheless harmonious and sane in 
color. In some of his earlier work 
|there is a tenderness and even poetry, 
but in his gradual advance toward 
'““Matissism,” as shown by photographs 
of his latest work, he boldly sacrifices 
the grace and beauty of the human fig- 
‘ure to his ultra impressionistic ideas, 
using it simply as a decoration, some- 
what as the Orientals use leaves and 


flowers, etc. 


In some of his monotypes he depicts 
Paris scenes in an interesting and orig- 
inal manner, and in his landscapes he 
gets good sunlight and outdoor effects. 


Americans at City Club. 

The first of the season’s exhibitions 
is on at the City Club, 55 West 44 St., 
to continue until Nov. 20. Works by 
fourteen representative artists are 
shown. They include a recent fine 
marine by Paul Dougherty, three por- 
traits by Wilhelm Funk, two sympath- 
etic lovely toned watercolors by Gran- 
ville Smith, a characteristic example by 
Kent, a vivid brilliant scene 
along the wharves by Frederick Waugh, 
a good cattle piece by William Howe, an 
atmospheric landscape, graceful in line, 
by William Sartain, a characteristic 


1 . . 
istreet scene, nice in tone and color, by 


Paul Cornoyer, a rich warm landscape 
by Ben Foster, and a broadly painted 


restaurant scene, well proportioned and | 


good in color, by Ivan G. Olinsky. 


There is a fine landscape, clear and| Elmer 


good. J. G. Olinsky’s portrait of the late 
John La Farge is a good likeness. 

Other artists represented were Will- 
iam Hyde, Wm. T. Smedley, with an ex- 
cellent portrait of himself ; Francis Jones, 
Joseph Lyman, Howard Russell Butler, 
George H. Smillie, with several poetical 
landscapes, and George W. Maynard, 
who sent a characteristic marine. There 
was also a life sized seated portrait of 
Daniel Huntington by himself. 


Wolfe Art Club Show. 

The first of the season’s exhibitions 
by members of the Catharine Lorillard 
Wolfe Club is now on at their club 
rooms, 802 Broadway. The exhibition is 
well arranged and has some recent work 
by Martha W. Baxter. Mary Doull has 
sent a small group of her broadly paint- 
ed individual miniatures. Other inter- 
esting examples are by the Misses Allen, 
Evans, Glover, Barker and Mrs. Bartoo. 
There is also a group of attractively dec- 
orated pieces of china by Sara K. Hun- 
ter. 


Books of the Year. ' 
The “Books of the Year” exhibition, 
which opened with a reception at the 
National Arts Club on Wednesday last, 
to continue until Nov. 30, is an excep- 
tionally interesting display this year 
and contains many beautiful cover de- 
signs and bindings from such publish- 
ers as Harpers, Scribners, The MacMil- 
lan Co., The Crowell Co., Putnams, 
Cassell, Dodd, Mead, Doubleday, Page, 
Alice Hartiman and Duffields. The 
original illustrations are numerous and 
of good quality. They include the work 
of André Castagne, Alice Barber Ste- 
vens, Graham Cootes, A. G. Larned, IF. 
H. Townsend, N. C. Wyeth, Will Fos- 
ter, Clarence Underwood and C, Coles 
Phillips. The last is represented by 
an interesting group of his unique and 
original drawings. In addition to the 
numerous other attractive features of 
the display, there is a charming pen- 
cil portrait of the late Myrtle Reed, by 
M.S. Campbell. 
Madison Gallery Display. 
Fourteen American artists are char- 
acteristically represented at an exhibi- 
tion at the Madison Gallery to continue 
through Nov. 24, namely; Karl Ander- 
son, Mary T. Foote, D. Putnam Brin- 
ley, Jerome Myers, Frederick Marshall, 
Livingston MacRae, Ernest 


airy, by Chauncey Ryder, and an in-| Lawson, Walt Kuhn, William J. Glack- 


teresting example by Arthur B. Davies. 


‘ens, Samuel Halpert, George Bellows, 


A poetical canvas by Charles Warren} Allen Tucker and Henry Fitch Taylor. 


Eaton, a charcteristic “Hillside and 
Valley,” by Charlotte B. Coman, an ad- 
mirable figure composition by Charles 
W. Hawthorne, and a river scene by 
Edward Dutner. 


Century Club Display. 

The first monthly exhibition by mem- 
bers of the Century Club was held at 
their gallery, 7 West 43 St., from Sun- 
day to Thursday last. While it was 
somewhat varied and vague in character 
as a whole, it was, nevertheless, an agree- 
able display. Irving R. Wiles’ excellent 
portrait, “Dorothy and Caroline,” with 
its grace of line and charm of arrange- 
ment, occupied the place of honor. Bol- 
ton Jones was represented by a group of 
characteristic landscapes, and there were 
twenty canvases by J. C. Nicoll, among 
them some of his most recent work, of 
which “Tsrael’s Head” was an especially 
fine example. Four lunettes by Robert 
Sewell, with well drawn figures, added 
dignity and importance to the display. 
Carleton Chapman’s two California sub- 
jects were strong presentments. John 
F. Weir sent two fine landscapes, tender 
and poetical. There was an effective 
landscape by H. T. Schladermandt, and 





another good landscape by Robert Blood- 





| 
DETROIT (MICH.) 

| The October Bulletin of the Art Mu- 
}seum gives an encouraging account of 
‘its future prospects and refers to the 
‘success of the exhibitions during the 
isummer. The Art Library has received 
‘through the courtesy of Mr. Henry Rus- 
| sell, a gift from the Hon. Thomas J. 
O’Brien, U. S. Ambassador to Rome, of 
‘three rare and beautiful volumes of re- 
productions of Japanese prints. The 
| Museum has acquired by purchase Childe 
Hassam’s well-known oil “Place Cen- 
trale, Havana.” 








CLEVELAND (O.) 


At the School of Art there is now on 
exhibition a collection of paintings, the 
work of local artists. Some of the most 
effective works are portraits by F. C. 
Gottwald, Nina V. Waldeck and Harold 
Streator. 

The Taylor gallery announces an im- 
portant exhibition of rare prints, to be 
held in December. At the same time 
there will be shown a collection of the 
original works of E. A. Abbey, among 
which will be the original drawings for 
the “Holy Grail” series and a number of 
those for the Shakespeare series. 
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PHILADELPHIA WATER COLOR CLUB and landscapes; namely, those by W. Elmer the Academy and other such organized 


PENNSYLVANIA ACADEMY FINE ARTS, Philadelphia, Pa. 


Opening of Exhibition 
Closing of Exhibition 


ee ee 


Nov. 13 


PENNSYLVANIA SOCIETY OF MINIATURE PAINTERS and 
PENNSYLVANIA ACADEMY OF FINE ARTS, Philadelphia, Pa. 
Tenth Annual Exhibition of original miniatures. 


Opening of Exhibition 
Closing of Exhibition 


ee 


ART INSTITUTE OF CHICAGO, Chicago, IIl. 
Twenty-fourth Annual Exhibition of Oils and Sculpture. 


Annual reception 
Opening of exhibition 
Closing of Exhibition 


ee | 


re | 


ee 





IN AND OUT THE STUDIOS 


Gari Melchers, who was 
court professor to the Institute of Fine 
Arts at Weimar, Germany, last year, 


appointed | 


has recently completed the portraits of| 
the Grand Duke of Weimar and of his| 


family. 


R. M. Shurtleff is expected at his 
New York studio, 44 West 22 St. today, 
from his home at Keene Valley, Adir- 
ondacks, where he has been during the 
past six months. Mr. Shurtleff writes 
that during the past week the mer- 
cury has reached 20 above zero, and a 
heavy snowstorm occurred, which gave 
him opportunities for winter subjects. 
He brings back a number of his al- 
ways interesting and personal can- 
vases. 

F. S. Church spent the summer at his 
studio at Far Hills, N. J., where he did 
considerable out-door work. At his Car- 
negie Hall studio he is at work upon a 
series of charmingly original panels, 
which show a picture within a picture. 
An ideal figure composition occupies the 
centre of the panel, and this is surround- 
ed by a garden background of flowers 
which gives a unique effect. His “St. Ce- 


cilia” will hang in the Autumn Academy, | 


after which he will present it to a church 
at Grand Rapids, Mich., 
sold in order to help to raise funds to pay 


| 


| 
| 


where it will be| 


for an organ which has been erected as! 


a memorial to the artist’s mother, wh 
was its organist for fifty years. 


A movement is on foot to cast in 
bronze one of the figures by Emile 
Woertz, the talented American sculp- 
tor, who unfortunately lost his life on 
the ill-fated “La Bourgoyne.” It is 
proposed to present the work to some 
Museum as a memorial to the artist 
who at one time was a pupil of the Art 
Students League. An appeal will be 
issued to fellow students of the dead 
sculptor. 


0 |\W 


| 





Much credit is due Shirley William- 
son, who, on account of the illness of 
her husband, Dr. Williamson, has been 
spending several months at Reno, Nev., 
but who, despite her cares, has found 
time to organize an art club in that city, 
much to the delight of its citizens, who 
are taking a keen interest in a proposed 
exhibition which is planned to open Dec. 
9, to continue until Dec. 17. It will 
represent a number of leading artists, 
and will include oils, water colors and 
miniatures. Mrs. Williamson is presi- 
dent of the Woman’s Art Club in this 
city, has always taken a keen interest in 
artistic enterprises, and her valued as- 
sistance has never failed to bring suc- 
cessful results. 


Paleologue is painting twenty 
for the 
Madison 


Jean 
panels of California subjects 
coming Automobile Show at 
Square Garden. 


Colin Campbell Cooper recently re- 
turned to his Gainsborough studio from 
Salem, Mass., where he spent the sum- 


mer painting a number of new subjects, | 


among them a “Street in Salem,” lovely 
in atmospheric qualities and color. At 
his studio, among other interesting can- 
ases, he is showing a painting of the 
old Maine station at Boston, built in 
1847. His picture “Rochester Bridge” 
as recently purchased by Mr. Hiram 
Sibley, the Rochester, N. Y., collector. 


J. G. Brown is settled for the winter 
at his Tenth St. studio, where he recently 
completed a canvas “Rush for Evening 
Papers.” This he began in the early 
’80s, when the newsboys received their 
quota of papers from the rear end of 
wagons as they rushed along. The pic- 
ture shows the boys running after the 
wagon, with eager faces and out- 
stretched arms. As the manner of deliv- 


Communications should be| ery has all been changed the canvas is 


addressed to Leon Dabo, National Arts} an historical record of the city life of 


Club, 119 East 19 Street. 





Albert L. Groll spent the summer at | 


Lake Louise in the Canadian Alps, where 
he painted some new subjects, which 


leries later in the winter will surprise art 
lovers who have grown to associate this 
painter with Arizona landscapes. The 
canvases shown at his Gainsborough 
Studio are virile presentments of a rug- 
ged and beautiful country seldom paint- 
ed. 
over the beauties of 
which he has painted with all the charm 
of his western subjects, but if possible 
with more force and vigor. 


J. C. Nicoll recently returned to his 
10 St. studio from Ogunquit, Maine, 
where he has a summer home. About 
Nov. 15 he expects to sail for southern 
Spain, where he will spend the winter 


when exhibited at one of the leading gal- Montevideo, Uruguay. The composition, 
| which is forceful and original, depicts a 


that time. 


L. Lentelli is at work upon models for 
a competition for an equestrian monu- 
ment to be erected to General Diaz in 


cavalry charge on one side and “The Ex- 
odus from Uruguay” on the other. The 
equestrian statue is of General Artigas, 


|Uruguay’s liberator. 


Mr. Groll is decidedly enthusiastic | 
these mountains, | 





The University Settlement is to open 
an, exhibition of pictures next Saturday, 
to continue for a fortnight, with the de- 
sire of “making masterpieces of art 
easily accessible to the neighborhood,” 
the announcement says. 


noisseurs connected with the National | 
Arts Club.” | 


There will be! 
personal service in the way of enlight-| 
ment for visitors by “artists and con-| 





Schofield and Gardner Symons, it is difficult 
to explain the absence of such undisputed 
exponents of native scene and changing sea- 
son as Edward Redfield and Willard Met- 
calf, the one surely the most vigorous, the 
other the most sensitive and lyrical of our 
outdoor painters.” 

To those in touch with the subject, the 
| explanation of the simplest. Messrs. 
| Redfield and Metcalf as well as a number of 
our foremost painters, not represented at 
| Rome, including Thomas P. Anshutz and 
T. W. Dewing, were not only invited to 
contribute to the American Section of the 
| International Exposition at Rome, but were 
|repeatedly urged to do so—and declined. 
| Mr. Redfield recently stated that while 
he was invited to contribute to the exhibi- 
|tion, he was not approached on the sub- 
ject directly by the American Commis- 
sioner-General, Mr. Harrison S. Morris, un- 
til four weeks before the closing date for 
entering pictures. At this time Mr. Morris 
wrote him asking for a specific picture, and 
Mr. Redfield replied that having exhibited 
in the International Sections at Berlin and 
Venice he would not send to Rome. 

Before receiving the official invitation 
from Mr. Morris, Mr. Redfield was ap- 
proached on the subject through Mr. Will- 
iam Henry Fox, Secretary to the 
mission, Mr. Joseph Pennell and Mr. Vic- 
tor G. Fisher of Washington, 
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to the Rome Exposition was the outgrowth 
of an experience in connection with the 
Mr. Harrison S. Morris, act- 


direction of 


who had the affair in charge. 


no official notification. A verbal invitation 
was extended to him to exhibit, two days 
before the last day for the delivery of pic- 
tures in New York; although his name was 
on the list of those proposed by the com- 
mittee. Mr. Morris, when called to account 
by the committee for not inviting Mr. Red- 
field, explained that he had done so in good 
season and that “The letter must have mis- 
carried.” 





Yours truly, 
Fair Play. 


Phila., Pa., Nov. 9, 1911. 


[We publish the above letter in justice 
to both Messrs. Redfield and Morris. From 
|personal experience as an Art Exposition 
Director, the Editor of this journal can tes- 
tify to the injustice frequently done such 


absence of examples or an example of rep- 
resentative artists—when he may have made 
every effort to secure such—not only from 
the unrepresented artists themselves, but 
when refused, from collectors, owners, or 
dealers handling their works. In this partic- 
ular, at least, we think that Mr. Brinton 
was even, if innocently, unfair to Mr. Mor- 
,ris in his “Studio” article on the Rome Ex- 
position. 

, It seems to us that Mr. Morris, while he 
| may not have been responsible for the de- 
fects of the American display at Rome, was 
unwise in proclaiming in his not over-mod- 
est story of the Exposition in the October 
“Century,” that America led all other na- 
tions at Rome. It was this boast, not en- 
dorsed by the many competent American 
writers and critics and those of other coun- 
tries, which has provoked such adverse crit- 
icism on his work at Rome, both personal 
and generic.—Ed. ] 








| 


| 
| CHAPMAN-REYNAUD. 


| Carlton T. Chapman and Miss Aure- 
‘lia Maria Reynaud were married in the 
|South Church, Park Ave. and 85 St., 
|on Wednesday afternoon last. Mr. 
Max Wesendonck was best man, and 
Miss Emma Crane was the bride’s only 
attendant. The couple will reside at 
No. 130 West 57 St. 








Miss Alma Allen and Mr. Gerald 
Thayer, son of Abbott Thayer, were re- 


cently married at the artist’s home at 
Dublin, N. H. 


Com- | 





Venice Exhibition of 1909, also under the | 
ing for the National Academy of Design, | 


; as it was hoped that the thief might re- 
For this exposition Mr. Redfield received | 


Director in holding him responsible for the | 


bodies grow toward narrowness and the 
influence of the appointed few. Would 
our National or Civic influencing bodies 
agree to such governments? Why then 
should art in its present growing state in 
a world of such possibilities as America? 
The Robert Henri idea for exhibitions 
(the group plan now being tried at the 
MacDowell Club), if carried out on a big 
scale, it seems to me, would be ideal. 
Very truly yours, 

E. 

Buffalo, N. Y., Nov. 9, 1911. 


D. 





WATERCOLOR STOLEN. 

A $150 watercolor has been myster- 
iously stolen from the Water Color 
Club Exhibition now on in the Fine 
Arts building. 

The picture stolen was galled “To- 
ward Evening,” and was the work of 
Walter Karl Pleuthner, of Cedarhurst, 
L. I. It is a small canvas, and was 
hung in the main exhibition gallery, 
where there is but a single attendant 
on guard. It would have been an easy 


Mr. Redfield’s determination not to send | matter, Mr. Pleuthner said, to slip the 


painting under an overcoat and take it 
from the gallery unobserved. 

The picture disappeared Sunday, but 
an alarm was not given until Tuesday, 


pent and return the canvas. 

[So New York has now its “Mona 
Lisa” episode. Will similar ones oc- 
cur at coming American art exhibi- 
tions >—Ed. ]} 





MR. BENZIGER’S FIND. 


A. Benziger, the artist, is the pos- 
sessor of two Jules Dupres, an oil and 
a watercolor, purchased through a friend 
direct from Dupre’s studio as one pic- 
ture, as the watercolor was on paper, 
pasted over the back of the oil and its 
frame. When this was recently removed 
by a cleaner, the watercolor was found 
in good condition. 





OBITUARY. 
Howard Pyle. 

Howard Pyle died in Florence, tlaly, 
on Thursday, aged 58, from heart trou- 
ble. He was born in Wilmington, Del., 
in 1853 and educated at private schools 
there. Later he studied at the Pennsyl- 
vania Academy and the Art Students 
League in New York. He achieved 
success as an illustrator from his first 
trial at Harpers. He became a noted 
art teacher. He was elected an Asso- 
ciate of the Academy in 1905 and an 
Academician in 1907, 
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AN ENCOURAGING SIGN. 
the f that 


fact the pressure of adver- 
tising and news matter on our columns 


makes it necessary the addition of two 


pages and the publication this week of a 
convincing ane 


ten-page issue, is a 


encouraging sign and an evidence, not 


only of the prosperity and growth of 
f improved conditions 
art world. We direct the 


aders to the interest- 


this journal, but 
in the business 
attention of our r 
ing and varied character of our news| 


and advertising columns. 


- MUSEUM'S GREAT GROWTH. 


The opening \londay night last, 
as described elsewhere in our ceé lumns, 
of the new 


North Wing 


seum with its ten spacious galleries, im 


and recently completed 


if the Metropolitan Mu- 
installed perhaps the 


which are now 


most comprehensive and educational 
collection of Egyptian antiquities in the 
world—certainly as arranged for in- 
spection and study in any one place— 
is the latest and most convincing evi- 


dence of the great and astonishing 
growth of the institution, of which not 
only New Yorkers, but all Americans 
can and should be justly proud. 

\t this reception there were present 
men famed in European art circles, 
notably Dr. Wilhelm Bode, of the Ber- 
lin Museum, perhaps the most distin- 
guished authority on the painters and 
painting of early times in the world. 
These without exception did not hesi- 


tate to compliment and congratulate 


'. Place de l'Opera | 


'.93 Boul. St. Michel | 
» « « « 3 Rue Breal | 
fin London 


President Morgan, to whose magnifi- 
cent munificence and deep and con- 
stant interest the Museum’s growth is 
largely due, and Director Robinson, 
upon the present conditions and high 
the 


press their almost amazement at what 


character of Museum and to ex- 
had been accomplished in the erection 


of new galleries, the arrangement and 
cataloguing of collections, and the ac- 
quisition of new pictures and art ob 
jects during the past few years. 

The new galleries and their contents 
and the interesting temporary loan col- 
lections of early American silver and 
portraits noticed else- 


Colonial are 


where. The reception and the opening 
of the new galleries are the first im- 
events of the present art sea- 


New York. We add our con 


gratulations on the event to the Presi- 


portant 


son in 


dent, Trustees and Director of the Mu- 
seum and to the American art public. 

Through dropped types in last week’s 
issue in the story of certain notable pic 
tures recently sold by the Blakeslee 
Galleries, the name of the painter—none 
other than George Romney—of the por- 
trait of Miss, Honora Sneyd, the fiancée 
of Major Andre—did not appear. The 
names of the purchasers of the portraits 
of the Duchess of. Ancaster and John 
Barker by Reynolds and of Raeburn’s 
portrait of Alexander Allen of Edin- 
burgh, also sold by these galleries, are 


not given. The Boston Museum pur 
chased Nicolas Mae’s “Portrait of a 


Man.” 





E. A. ABBEY’S WILL. 

The will of Edwin A. Abbey, probated 
last Wednesday, leaves the 
artist’s 133 drawings, illustrating the 
Comedies of Shakespeare, the original 
color designs for Shakespeare’s Trage 
dies, his painting of “Hamlet” and a por 
trait by Sargent of his mother-in-law, 
Mrs. Mary E. Mead, to the Metropolitan 
\luseum; his original drawings for 
Goldsmith's “Deserted Village” to the 
Boston Museum, and his painting of 
“The Crusaders Sighting Jerusalem” to 
the National Gallery in London. 

The Corcoran Gallery of Washington 
is to benefit through the trust fund out 
of the residuary estate, to be called the 
\leade-Abbey Fund, whose income is to 
be devoted to the purchase of pictures 


and sculptures from the annual displays | 4 % 4 
7 , : SPeyYS | neople “also present” on the platform | 


of the Roval Academy, for the Wash- 
ington institution. The artist also leaves 
his London Chelsea residence, with its 
furnishings, including a bronze bust of 
himself by Onslow Ford, a portrait of 
Mrs. Abbey by himself, the library of 
his country place in Gloucestershire (to 
be removed to Chelsea) and a trust fund 
of $30,000 for the maintenance of the 
Lodge—to the Royal Academy as a 


residence for the Academy’s President. | 


\bbey | 


While it was known that Mr. 
had acquired a fortune, the extent of the 
same is a surprise. 





\ correspondent writes from Copen- 
hagen that a painting by Rembrandt, 


“The Knight of the Cross,’ has been 
found in an old lumber room in the 
/ Roval Castle of Fredericksborg. It was 


| believed to have been destroyed in a fire 
|'which occurred many years ago. The 
| identity of the picture has been estab- 
lished by Carl Modsen, director of the 
| National Art Museum, who has added it 
to the Museum’s collection. 

| Mabel Welsh, who has been out of 
town during the greater part of the Sum- 
mer, is occupying her studio, 55 East 59 
St. 





THOSE LIBRARY LIONS. 


| The following criticism on the N. Y. 
'Public Library from the New York 
“Sun,” by Mr. A. L. Frothingham, em- 
phasizes very forcibly the necessity for 
|harmonizing the artistic effect between 
outdoor art objects and buildings whose 
artistic effect they are supposed to en- 
hance : 
There are 
the outside 


course ot 


three points connected with 
of the library that might in the 
time be modified if we are to 
have a perfectly harmonious masterpiece. 
(hese are the lions, the fountains, and the 
position of the pair of great vases. The 
irst shock one receives from the lions is 
their whiteness, contrasting with the warm 
coloring of the building. It is entirely out 


of key. This question of tone is extremely 
ditheult to handl lhe large classic exe- 
dra of white marble recently set against 
the side of the library at Columbia Uni- 
versity swears like a shwife at the tone 
of the building; in fact, it fairly screams 
to be removed. ‘The lions’ whiteness has 
not the excuse of verisimilitude and one 
lancies it may have had the purpose of 


affecting the perspective of! the building. 
bronze, porphyry, some granites, terra cot- 
ta; any material would be preferable that 
should give something of the tawny solid- 
ity of the beast. The famous Assyrian lions 


lmight have taught the sculptor of these 
mild and sleepy creatures that guardian- 
ship involves potential action, watchful 


muscularity, a suppressed leap. Perhaps an 
enemy of meaningless artistic paraphernalia 
is prejudiced against any lions in this place, 
because their symbolism is a thing of the 
dead past. The Assyrians’ use of them we 
can understand and respect, for they not 
only lived with the lions at their door, but 
they had a real fear of the evil demons 
against whose approach they set the lions 
to guard the palace But the library 
lions have no convictions, and one can have 
}no convictions about them. It would be 
| better to have none at all, but if lions are to 
|be thrust upon us, let us have Barye-like 
lions of solid fibre, that conld fight and kill.” 


gates. 





Art Criticism in America. 
American Art News. 
Sir: Permit me to 


editor 


Dear record a 


somewhat delay ed appreciation of Mr. 
l'rothingham’s admisable letter on the| 


editorial page of “The Sun” of Sunday, 
Oct. 29. Its refreshing appeal for an 
h broad minded art criticism in 
this country will, | hope, be but the in- 
troduction to a wholesome ventilation 
of the entire subject. 

lf intelligent criticism of modern 
painting and sculpture is rare enough, 
what must be said of the average refer- 
ence in the press to our important 
}monuments and public buildings? The 
‘accounts of the dedication of 
‘structures read like advertisements. 


mest, 


|The number of elevators, the quality of | 


ithe marble, the cost, the names of the 


lare all given, but the artist’s name is 
generally omitted, and of real apprecia- 
tion or of critical judgment there is not 
a word, . 

What seems to me to be a mistaken 
professional etiquette deters many who 
are really qualified to criticise. Some 
vears ago a very able painter, whose 
judgment would have been unbiased, 
refused my request that he publish a 
review of a current art exhibition. His 
plea was that it would certainly an- 
tagonize every one of the exhibitors 
whom he did not unqualifiedly praise, 
So it is with our architecture; not only 
}do really valuable efforts toward solv- 
ing the artistic and structural problems 
of modern building go unheralded, but 
atrocities spring up on every hand un- 
condemned. By all means let us help 


has so well started. 
Robert D. Kohn. - 
New York, Nov. 9. 


A. O. Lamplough, an English water- 
color artist, who has devoted much 





| time to depicting Egyptian scenes, and 
| who has a studio in Cairo, arrived here 
last Saturday. 


such | 


along the good work Mr. Frothingham| 


“FAKE” REMINGTON BRONZE. 


| 
} 
| The bold and remarkable attempt to 
‘foist bronzes, presumably made in Aus- 
|tria, and stamped with the name of the 
late Frederick Remington, upon Amer- 


ican art lovers and collectors, to which 

















THE 


“FAKE” BRONZE. 


allusion was made a fortnight ago, has 
|apparently been frustrated, for no fur- 
ther offers of these bronzes, as far as 
can be ascertained, have been made to 
'dealers or collectors. The illustration 


on this page of the so-called “Dancing 





Indian” bronze, which was offered to a 
Heading jewelry firm in this city stamped 
| with Mr. Remington’s name, and which 
| does not, as will be seen, resemble the 
|dead artist’s work. is exceedingly well 
|modeled and shows the brazen effront- 
ery of the producers. 


COOPER UNION MUSEUM. 


The Leon Decloux collection of 
sketches and designs by the French dec- 
orative masters of the seventeenth and 
}eighteenth centuries, recently acquired 
by the Cooper Union Museum of Decora- 
tive Art for some $65,000, and with the 
exception of the Hoentschel collection at 
the Metropolitan Museum, the most im- 
portant addition of its kind to the art 
treasures of New York was shown, to- 
gether with the regular collections at a 
|reception at the Museum, given by the 
Misses Sarah and Eleanor Hewitt on 
Wednesday afternoon to the artists, 
architects and sculptors of the city. Tea 
| was served and Miss Eleanor Hewitt de- 
| scribed the system of classification in the 
| Museum, patterned after that of the 
| Musee des Arts Decoratif of Paris. 


A. J. Conant celebrated his ninetieth 
birthday last week. He was given a re- 
|ception by his children, grandchildren, 
| great-grandchildren and a number of 
'triends at his Tenth St. studio. Mr. 
| Conant enjovs very good health, and has 
recently painted his fourth portrait of 
Henry Ward Beecher, whom he knew 
very well during the latter’s lifetime, 
and of whom he painted two portraits 
from life. It was this veteran artist who 
painted the only smiling portrait of Lin- 
coln, which revealed the martyred Presi- 
dent in an entirely different aspect from 
ithat of any other portrait, bringing out, 
as it did, beauty and tenderness in the 
face, not apparent in its graver ex- 
pressions. It won for the artist at once 
deserved reputation, and has been repro- 
duced throughout the land. 

Last year Mr. Conant painted a re- 
markably interesting portrait of Justice 
Peckham of the Supreme Court. He 
|has just completed a book of memoirs, 


| ° . e ° 
'which promises to be of great interest. 
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LONDON LETTER. 


Lonvon, Novy. 1, 


1911, 


lhe Victoria and Albert Museum has 
iccepted on loan from the India Society 
the full-scale copies from the Buddhist 
paintings in the rock-temples of Ajanta 
made by Mrs. Herringham and her as- 
jstants. 

lhe paintings embody 
reatest artistic achievements of the Last, 

d it is satisfactory to learn that these 


One of the 


fhey will be placed in the Indian Sec 
ion of the South Kensington Museum 
ind comprise 25 copies in color and eight 
acings or outline drawings. 
in the exhibition of pictures by brit 
Masters held on behalf of the Na 
tional Loan Exhibition Fund now open 
at Knoedler & Company’s New Gal 
ery, 15 Old Bond street, Gainsborough 
olds the first place. In his landscape 
called a “View in Shropshire,” the won 
derfully luminous distance with the 
nountain peak of intensely volcanic form 
suggests Claude, the deep feeling of th 
foreground may have been inspired by 
(aaspar. ut the two influences are so 
fused in the crucible of Gainsborough’s 
rain that the picture gives a pertectly 
cogent vision of an English landscape. 
ihe sense of space and atmosphere ts re 
arkably conveyed, particularly in the 
foreground objects, the cattle and goat, 
while the grey stream gives a hint of the 
Gainsborough of the “Watering Place’ 
in the National Gallery. This landscape 
came from the Heugh Collection in 1878, 
and bears a striking resemblance to a 
picture that belonged to Mr. J. Pierpont 
His portrait of “John Bragge” 
is characteristic. The third Gainsbor- 
ough does not appeal as it did when at 
the King street rooms. By Sir Henry 
Kaeburn are three portraits, two from 
Maurice Kann Collection, and one, 
“Robert Hodshon Cay of North 
Charlton, Judge of the Admiralty Court,” 
which passed through Christie’s last year. 
lhe “James Cruikshank” is a solid pre 
sentment of a typical Caledonian, but 
more artistic in arrangement and subtle in 
characterization is the “Judge Cay.” The 
crimson and black of the official 
are massed with decorative effect. 


iorgan. 


the 


4) 
Lie 


i bes 


The surprises of the display are the 
full-length portraits of “Sir Griffith 
Boynton” and “Lady LBoynton,” by 
francis Cotes. Both have charm rather 
than mastery, although the painting of 


line sale ot the * Mall,’ 


” . ’ - s ily, whose yudhic osiuuoh as Iwan 
examples will now be available for study.|" > l I 





the man’s gold and pale crimson waist- | 


coat is fine, and the face of the woman 
has an extremely winsome expression. 
Hler dress recalls Allan Ramsay, but he 
would have created less disturbance with 
the jewels and the folds of the drapery. 
he “Oddie Children” is one of the best 
pictures of its kind ever seen from the 
hand of Sir William Beechey. Hitherto 
it was known only from the engraving 
by Thomas Park, Mr. Roberts, the ar- 
tist’s latest biographer, having “failed 
to trace the ‘original.’’’ For this large 
group Beechey received only £84, or 
about $420. Sir William was a splendid, 
if uncertain, painter, who never reached 
the heights of Hoppner nor descended to 
the vulgar or common depths that mar 
many of the latter’s works. Hoppner’s 
portraits of the “Ladies Sarah and Cath- 
erine Bligh” and of “Lady Mornington 
(after Lady Wellesley) and Children” 
afford little artistic or sesthetic pleasure ; 
nor do Turner’s “Harbour at Dieppe” 
and “Cologne: Arrival of the Packet 
Boat—Evening,” show him in a tran- 
scendent mood, though the water in each 
has some beauty of color. The “Por- 
trait of Miss Anna Seward,” by John 


Opie, and the “Portrait of Mary, wife 


of Thomas Phipps, of Heywood, Wilt- 
shire,” are interesting. 

The Medici 
rooms, 7 Grafton 


exhibits in its 
an interesting 


Society 
St., 


series of color prints, 
the old masters. 

Lhe british prints include superb re 
productions atter Gainsborough s “Hon. 
Graham” in the Scottish National 
Gallery, Reburn’s “Mrs. Scott Mon- 
in the same Gallery, and Gainsbor 
ough’s “Mrs. Billington” in lennant 

lection, 

Lie controversy over the loss « 
tional Art Lreasures and the menace ol 
American mulhonaire collectors, 
out contiicting opinions. Mr. Guy 


aiter pictures by 


LTS. 


crieti 


the 


{ Na 


brings 
Lak- 
gs Ar 
and Custodian ot the London 
Jiuseum has given him imtunate experi 
ence both in the historic and commercial 


mourer 


aspects Ol art, said that he advocated a 
diiterenuuation between the public treat 
nent OL artistic Wi1Lii 
english history and oi artistic objects nor 
so connected, “L’ersonaily 1 did not mina 
said Mr. Laking, 
that the removal ot Latter 
snall Castle ought to have been prevent 
ed. One should not run the risk of los 
Ing bUulldIngs or Objects closely associa- 
ied with Iknglish history. Lhe Nortolk 
1i:0lbein Was another case in point > ll Was 
a picture of an Ixnglish princess and hau 
been the property ot tienry Vill. but 
{ do not see why a picture or all Object 
Of no special provenance and interest to 
itnglanad, historically and nationally con- 
sidered, should be torcibly withheld trom 
lharket, 

“| have talked 
over with Mr. 
proceeded 


Ovjecls connected 


but 1 feit 


lie 
the whole question 
tiarcourt very caretully,’ 
Mr, Laking, “and my con 
clusions are that there ought to be some- 





PARIS LETTER. 
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PARIS, 


Mim. Lair-Dubreuil, Valume and las 


quin conducted a sale of rare old en 
gravings at the Hotel Drouot Oct. 28, 
which realized 17,398 trs. In the col 


lection there were four pieces in color 
by Ward atter Wheatley, which brought 
cvU trs.; others atter Lawrence went tor 
ZsVU and 150 irs.; examples atter bau 
douin for trom 150 to 2U0 irs. 
\mong other art objects was a rose 
table, Louis AV. period, which 
went for YOU frs. 


sold 


wood 


At a dealer's gallery in the Place \en 
dome there is now a charming little 
Greuze, entitled “Virtue Strengtnened,’ 
which is quite in the style ot literary 
paimting so much in yogue at that epoch. 
ihe painter has represented a young girl 
ot gracious and sweet countenance with 
iong yellow hair scattered over her shoul- 
ders, Who, just out of bed at the toot ot 
which she 1s kneeling, clad only in a long 
white chemise and a black scart, seems 
io be praying, the hands clasped; het 
eautiiul eyes stul humid litted 
oward heaven, 


are 


Several details of furniture figure in 
ihis picture, to which the painter has 
added a violoncello that one sees hali 
uidden by a blue curtain, seeming thus 
lo indicate the artistic personality ol 
the subject. It is a fine picture ot great 
ireshness ot tone, tor which frs, 150,000 


is asked, 


ihe first exhibition of the Art 


| League in the St. Luke’s Reading Rooms 


pody ot appeal betore which the owner | 


of an historic object should place his pro- 
posal to sell. One does not want to press 
hardly upon owners whose circumstances 
lrive them to sales of such a kind, but 

should be a principle that they do not 
tamper with anything of historic impor 
tance without submitting the case to jur- 
isdiction and giving some public body an 
option under compulsion. One 


How open greatly mterests American art 
students and lovers, 

The Autumn Salon has just awarded 
the prizes in the section ot Decorative 
Arts. ‘Lhe prize of the “Ensembles” has 
been given ex aequo to G. L. Jaulmes 
and Maurice Dutrene and the other 


| prizes to Mme. Ory Robin, Andre Helle, 


| Andre Mare and J. J. 
should | 


break no link with the English past. For | 


gy 
instance, although the Earl of Pembroke 
would not part with the suits of armor 
captured by his ancestor, Anne de Mont 
morency, and handed down through an 
untouched descent, it seems to me that 
no owner could resent the establishment 
of machinery to forestall a similar possi- 
bility. 

“The ‘Tattershall mantelpieces were in 
the market sixteen years ago, so that the 
present agitation is somewhat belated.” 


CHICAGO. 

Mr. Edward LB. Butler, who last Spring 
presented a collection of paintings by 
Inness, purchased from the 
Henry Reinhardt galleries, to the Art In- 
stitute, has added to it another example 
of this artist’s work. Mr. Butler has 
also provided for the decoration of a 
room at the Institute as a permanent In 
ness gallery. 

The M. O’Brien gallery is showing 
15 landscapes by José Weiss, the English 
landscapist. 

The twenty-fourth annual exhibition 
of oils and sculptures will be opened with 
a reception, on Tuesday, at the Art In- 
stitute. 

\lJbert Roullier is now holding in his 
galleries the first complete exhibition of 


George 





Gampert. 

The Committee of the Association of 
lrench Painters and Sculptors (Winter 
Salon) is meeting to act upon the de- 
mands for admission to the 12th Salon 
to be held at the Grand Palais Jan. 21 
to Keb. 28 next. For all information 
write to M. Serendat de Belzim, presi- 
dent, Y7 Rue de Rome, Paris. 

Among the most interesting things is 
the “Mill at Etaples,” by Mr. Raymond 
Ek. Dakin, vigorous in its values and 
painted in large, sure touches of good 


color. It has life. Frank Potter’s 
“Chalk Cliffs” is full of fine sun, and 
this “Merry-Go-Round” sparkles with 


the broken color of a summer afternoon. 
(On the whole it seems that these men 
have been helped to clear up their pal- 
ettes by the influence of the “Autumn 
Salon” men, directly, or indirectly, but 


have not taken up their philosophy. The 


single exception is Alfred Priehsner, a 
solid enough draughtsman who has given 
up what he seems to consider the banal 


| matter-of-fact in order to give, in his 
“Houses at Charenton,” rectangular pat- 


terns of intensest greens, reds, blues, 
violets, as though his picture were em- 
broidered in woolen yarn. Some of his 
“embroideries” are very effective, and 
one certainly has the right to enjoy the 
yarn without being bothered by a tale. 


William Finkelstein’s “On the Seine” 


‘is refreshingly clear in color, but, unlike 


etchings by Hedley Fitton ever shown in| 


this city. There has been a full set of 
Fitton etchings seen in New York, but 
as the artist destroys his plates, his im- 
pressions are exceedingly rare. Thus, 
until now, it has never before been pos- 
sible to assemble a comprehensive col- 
lection here. Fitton’s most superb plate 
is said to be “The Rose Window, Notre 
Dame, Paris. It is a very rare example 
and will therefore, as well as on account 


of its rich beauty, be greatly enjoyed by League, a 


local connoisseurs. 


the newest schools, he has given up no 
principle of impressionism in favor of a 
new vision. Albert A. Andries and 
M. V. Breitmeyer have recently come 
from America with more restrained ideas 
of color beauty. Andries’s “Motive in 
Blue and White’ and Breitmeyer’s 
“Grey Dav at Kercudbright” are delicate 
little panels. George H. Leonard con- 
tributed some of his excellent sketches, 
and Mr. Congdon, the president of the 
convincing portrait of Mrs. 
Henry C. Dimond. 


“In the Garden” and “The St. Sulpice 
News-Stand,” by J. E. Sampson, two 
\ enetian sketches by John butler, “from 
My Window,” by George W. Lawler, 
and two sketches of ktaples by George 
tiess are all fresh and spirited pictures. 
[here is also an attractive series ot 
sketches by Cyril Chitty, and good work 
by W. kk. Cook, H. de Maine, James 
t.adie-Reid, Girard Hale, Alf. Hurum, 
\\. H. lbberson, Henry Norman, Geo. 
C. Oakley, G. Roy Partridge, james P. 
xyon, lL. W. Simmons, A. C. Simons, 
ti. A. Symonds and I. Zirnbauer. 

S. LE. Bilotti exhibits an excellently 
constructed and = delicately modeled 
nead, and two statuettes that show not 
only a fine knowledge of the body, but 
a sense of expressive form and meiodi- 
ous line. 

Denys Puech has in his studio a 
marble statue 8 feet high, of the late ning 
t:dward V1. of kngiand just completeu., 
ihe female figure at the base is ot pronze 
and represents the “betes des leurs.” 
{he King is represented, wearing the 
uniiorm of a commodore of the sXoyal 
racht Squadron, ‘Lhe monument will 
ve erected at Cannes early next year. At 
the request of Queen Alexandra, the 
sculptor has also nnished a marbie statue, 
ile size, of Albert Kdward as Prince ot 
Wales, which is said to be an excellent 
iikeness, 





DECORATIONS. 

l‘or services, etc., at last year’s Brus- 
els Exposition the Legion ot Honor has 
enrolled the following : 

Grand Officer: Harpignies, painter. 

Commanders: Gervex, painter; La- 
jou, architect, member of the Institute. 

Officers: Mr. Antonio de la Gandara, 
painter, Lepere, painter and engraver; 


‘rancois Schommer, painter ; Segothn, 
sculptor; Simon, painter, 
Knights: M. Saglio, Government 


commissioner in the Beaux Arts exposi- 
tions; Louis Cabanes, painter; Dauchez, 
painter and) engraver; Deully, painter; 
Welachaux, painter; Dupuy, painter; 
l‘oreau, painter; Paul Simons, painter; 
Carli, sculptor; Pillet, engraver of med- 
als; Cgaussemiche, architect; Cardon- 
nier, architect; and Henry Martin, ad- 
ministrator of the Bibliotheque de 
l’Arsenal. 





PITTSBURGH. 





Among the pictures especially noted at 
the exhibition of the Associated Artists 
are “The Fisherman’s Home,” by John 
W. Beatty; “The Garden,” by Mrs. Jo- 
hanna K. Hailman; the “Portrait of 
Joseph R. Woodwell,” by the same artist, 
and “Sunshine,” by H. L. Hildebrandt, 
which was awarded first honor, The sec- 
/ond honor went to Mrs Hailman for her 
“Sunshine,” and the third honor to May- 
| nard Williamson’s portrait of Mrs. “W.” 


| The place and room of honor at the 


‘annual International Carnegie Institute 
|exhibition here next April will be given 
\to John Lavery, the Scotch portrait and 
figure painter. Some forty of his best 
works will be shown in the special room, 
always reserved at these displays for 
some individual painter of renown. 








MINNEAPOLIS (MINN.) 


__ The group of paintings by Alexander 
'Fournier, and the Barbizon masters, 
now on exhibition at the Art Museum, 
‘may become the property of that insti- 

tution. A number of members of the 
Fine Arts Society, at a recent meeting, 
discussed the advisability of purchasing 
'the entire lot, which includes 20 can- 
| vases. 
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METROPOLITAN MUSEUM. 


New Wing Opened with Reception. 


In a deluge of rain and on one of the 
wildest of November nights imaginable 


the Metropolitan Museum opened on| 


Monday evening last, with a well ar- 
ranged and handsome reception, the 
ten new galleries in the new wing on 
Fifth Ave. which house its collections 
of Egyptian Art, and at the same time 
presented in the upstairs galleries, 
where the German exhibition was held 
a vear and a half ago and the Whistler 
last year, a small but interesting and 
important exhibition of some twenty 
eight Colonial portraits by Jonathan 
Blackburn, John Smybert, Robert Ieke, 
Peter Pelham, and John S. Copley, to 
vether with a loan collection of (¢ olon 
ial silver assembled by the Society of 
Colonial Dames of the State of New 
York. The occasion was an important 
one and brought together, despite the 
tempest, a representative society and 
art assemblage, while the re-arranged 
and new Egyptian antiquities, and the 
portraits and silver collections, both of 
which will be on view until Dec. 31, 
should attract throngs of visitors. A 
new departure was made in the ar 
rangement for the reception. The lifth 
\venue entrance was closed, and the 
throng of guests entering by the Cen 


tral Park doorway, and passing through | 


the lower galleries, were received in 
the beautiful and spacious litth Ave 
nue foyer by President i? Pierpont Mor 
gan, other of the Museum high officials, 
Director Robinson and Mrs. Robinson, 
Mr. and Mrs. J. W. Alexander and 
the Curator of Egyptian Art, Mr. Al 
bert M. Lythgoe and Mrs. Lythgoe. 
The hosts of the evening stood on a 
dais covered with a large Oriental rug 
and on which handsome chairs had 
been placed. The effect of the recep 
tion in the beautiful foyer, whose gray 
walls are covered with old tapestries, 
with the ladies of the receiving party 
In evening dress and with the strains 
of music by the Symphony Orchestra 
floating down from the galleries was 
beautitul and striking. It would have 
been far more striking and beautiful 
had the women guests been willing for 
once to lay aside their provincialism 
and discard their hats, even if they did 
not appear in full evening dress, as they 
would have done in any Continental 
city on a similar occasion, but the in- 
novation was a delightful one. 
The Egyptian Collections. 

The Egyptian collections, which, as 
said above, fill the ten galleries on the 
ground floor of the new north wing on 
the Fifth Avenue side of the building, 
will remain there permanently. Their 
installation and opening to the public 
marks the completion of five years of 
arduous labor. Up till 1906 what the 
Museum had of Egyptian antiquities 
were placed in unrelated positions in 
a small and narrow ground floor cor 
ridor on the right of the main stair- 
case. It was in 1906 that a department 
of Egyptian Art was organized with 
Mr. Albert M, Lythgoe, an experienced 
Igyptologist, as Curator, and an ex- 








pedition sent to Egypt obtained con 
cessions from the Egyptian government | 
to excavate at the Pyramid field of| 
Lisht, 30 miles south of Cairo, the oasis 
of Kharga in the Egyptian desert, and 
the Palace of Amenhotep 3rd. From! 
these three sites a large and varied as 

sortment of antiquities was obtained, 
which were added to by many fortunate 
purchases from local dealers, valuable 
iatter obtained direct from the Egyptian 
government, and a long list of gifts, in- 
cluding the annual ones from the Egyp 

tian Exploration Fund, which began in 
1885. The collections as they are now 

presented, while still incomplete, illu- 
strate, notwithstanding, in a clear and 


fairly comprehensive manner and prob- 
ably quite as well as any other Museum 
in the world, the entire history of 
eyptian Art through its pre-dynastic 
beginnings to the Coptic period and the 
Vil. Century A. D. Neither space nor 
time will permit any detailed review of 
this remarkable display at this time. | 
lo the public unversed in archeology, 
and especially in Egyptology, the mum- 
my cases, and notably a veritable mum-| 
ny in his original swathing bands, will | 
nost gruesomely attract. 
Early Silver Display. 

(he comparatively modern and tem- 
porary loan collection of Colonial por- 
iraits and silver in the upstairs gallery, 
ior the moment calls for the more at 
ention than the permanent Egyptian 
ollection. ‘The display of old silver 
vives an eductional idea of the develop- 
nent of silversmithing in America from 
Many of the pieces 
mmmunion Services 
presented to churches of the Colonial 
period by William and Mary, Queen 
\nne, and the first three Georges, and 
thers made by American silversmiths 
for other churches which naturally tol 
low the English models. ‘There is a 
chalice and paten cover loaned by St. 
Veter’s church at South Amboy, N. J., 
by an unknown maker of 1612, and 
communion pieces from Trinity Church, 
New York, Christ Church, Williams 
yuurgh, Va., and others from churches 
in the neighborhood of New York and 
in New Jersey, notably Tarrytown and 
Gurlington. ‘There are also a numbet 
{ individual pieces, and among the 
chief loaners are Mrs. Robert Kemsen, 
\William Rhinelander, Richard 5. Ely, 
(jeorge 5. De Witt, and Messrs. R. ‘TI. | 
llaines Halsey, Stanley W. Dexter, | 
Vincent Lockwood, Judge Charles W.| 
Varker and Lheodore 5. Wolsey. 

Early Colonial Portraits. 
Vhe loan collection of Colonial por 
traits, to anyone familiar with the his 
ry and examples of early painting in 
he United States, is, it must be con 
iessed, a disappointment not only in the 
comparatively few works shown, but 
in the fact that there are too many 
omissions of painters who should have) 
been represented. The Museum of 
course is not to be blamed for the fail 
ure to secure examples of such painters | 
of the Colonial period other than those | 
represented, as John Greenwood, ‘The- 
us, one of the very best of the Colonial 
painters, whose work was strongly in- 
iluenced by Hogarth, and who has left 
many charming canvases in the old 
houses of Charleston, S. C., and later of 
John Quidor, an interesting display of 
whose works was made at the Ehrich 
valleries last winter, and several others. 
Che Museum also is not at fault as to 
the bad condition of the majority of the 
canvases shown, which greatly mars 
the general effect of the display. It is 
earnestly recommended to the owners 
of several of these important and valu 
able works to have them at least pro 
perly cleaned and varnished, if not re 
stored. If some of them were sub 
jected to the ‘Pettenkoffen” process 
the brilliancy of some of the original 
color, now almost entirely disappeared, 
‘ould be restored. 
Faults of Preface. 

rhe unsigned preface to the cata- 
logue of these portraits, which is well 
written, evidently by some one who| 
knew his “Dunlap” and “Isham” well 
for most of the facts are taken from 
those two writers, has also. serious 
omissions and some curious misstate- 
ments and inaccuracies. No reference 
whatever is made in this preface to the | 
early love of art, its cultivation and the 
work of numerous Colonial artists in 


inglish models. 
ire those of the ¢ 


‘ 
] 
i 





their importance as historical records 


the brilliantly successful painters of the 


Richmond, New Orleans, Charleston 
and other Southern cities. In fact 
Virginia and the Carolinas were the| 
first cradles of art in this country, and! 
it is not the fact, as the preface states, | 
that “New England was the section| 
where portrait painting in the second 
quarter of the 18th Century was most 
popular.” ‘There were few members of 
the older Southern families in those 
days who did not sit for their portraits, 
to not only such painters as ‘lheus, 
Copley, Gilbert Stuart, and their suc- 
cessors as youths, notably Malbone 
and lraser, the miniaturists, but many 
of them crossed the seas and sat to 
such masters as Keynolds, Gainsbor- 
ough, Komney and the lesser Zoffany, 
Sir Irancis Cotes and Allan Ramsey. 
lt is not a fact as the preiace states 
that “the earliest record of a painter 





in the colonies is that of Gustavus 
for in 1623 the portrait oi 
the first Governor ot South Carolina, 
and which is still extant, was painted 
there by a native artist. 

Best Portraits Shown. 

The most striking portraits in the 
present display are those of “Col. Bab- 
cock” and “Ars. Darrell,” the first 
loaned by Mr. Irving W. Babcock and 
the second by Dr. Leonard W heeler, 
of “Mrs. Sarah Gill,” by opley, 
loaned by the R. Ll. School of Design, 
of “Gov. George Scott,” by Copley, 
loaned by the brook Club ot N. Y.,, ol 
“William Bowdoin,” by Robert Il eke, 
loaned by Bowdoin College, of ‘Mrs. 
theodore Atkinson Jr.,” (Lady Iran- 
cis Deering Wentworth), by Copley, 
loaned by the New York Public Libra- 
ry, and of the “Rev. James Mac Spar- 
ren,” by John Smybert, loaned by Bow- 
doin College. ‘Lhe supposed portrait 
of Cotton Mather given to l’elham 
rests on its resemblance to the engraved 
portrait of the same worthy by I’. Pel- 
ham. It is a good picture of its kind. 

Lhe charm of these old portraits is| 
their quaintness, and their value is| 


tlesselius,”’ 





not only of prominent personages of | 
the period, but as showing the crude | 
art conditions that prevailed at the 
time ot their production. \s said) 
above, however, their attractiveness 
and value would be greatly enhanced 
in most cases by, if not their restora- 
tion, at least their cleaning and var- 


| nishing. 


PHILADELPHIA. 

The Art Club opened Wednesday, an 
exhibition of water colors, pastels and 
black and whites by the artist members 
of the club, the second held at the club 
limitcd to artist members who number 
only 38 out of a total membership of 
4OV, 

The theory of the exhibition appears 
to be a reaction against the recently es- 
tablished exhibition of invited works 
under the particular patronage of the 
president and the Exhibition Commit- 
tee, an exhibition practically limited to 


country. 

The present display, owing to the fact 
that it is limited to water colors, pas- 
tels, etc., does not represent the strong-} 
er of the fifty-eight artist members of | 
the club, most of whom paint almost} 
exclusively in oil. It is limited to a! 
great extent to certain of the members| 
of the committee, which was composed | 
of James B. Sword, chairman; Adolphe | 
IX. Borie, Daniel Garber, Harry 
Greaves, George Reiter Brill, Henry R. 
Rittenberg, E. Tay lor Snow, Joseph - 
Pearson, Jr., and Henry B. Pancoast, 
Ir. Of these, Borie, Garber, Ritten- 
berg, Pearson and Pancoast do not ex- 
hibit, while of the remaining four, who| 
represent the older members of the} 
club, Mr. Sword shows five pictures;| 
Mr. Greaves eight; Mr. Snow four, and 








\ir. Brill four. This makes a total of 
twenty-one pictures by the jury out of 
the forty-nine pictures hung, or nearly 
one-half. 

The remaining exhibitors are: Carl 
Weber, four; W. T. Thomson, two; 
3. J. Blommers, one; Francis R. Ab- 
bott, three; F. Hopkinson Smith, one; 
D. \W. Jordan, two; Colin Campbell 
Cooper, three; C. P. Gruppe, three; H. 
Hl. Breckenridge, one; George Gibbs, 
four; Bryan Wall, two, and Gustav 
NCetterer, two, 

With the opening of a new addition 
the Rosenbach galleries, 1320 Walnut 
Street, announce also three separate 
exhibitions — namely, of XVIII. Cen- 
tury English Color Prints, of Portraits 
ff Whisler and Landscapes by Walter 
Greaves, and of a remarkable collection 
ff Author’s MSS. (Dickens, Thackeray, 
Swinburne, etc.), also a special display 
if artistic jewelry by Mrs. W. H. Klapp 
of New York. 

The word “Unique” may be safely 
applied to the MSS. and books in this 
display. The chances of securing rare 
iriginal MSS. are growing steadily less. 
\lodern business methods demand the 
use of the typewriter, which has be- 
‘ome the sinister enemy of the auto- 
eraph-lover. The time is not far dis- 
tant when it will be impossible to ob- 
tain these personal mementoes of the 
vreat names in literary history. 

Besides the English authors men- 
tioned above the collection also in- 
cludes almost complete sets of first edi- 
ions of Longfellow, Bryant, Holmes, 
Whittier, ete. 

PROVIDENCE (R. L.) 

\ reception was recently given in the 
thode Island School of Design to open 
n exhibition of the American Institute 
f Architects. Previous to the reception 
i. dinner was given to Mr. Arnold W. 
Brunner, of New York. 

ART SALE DICTIONARY. 
lictionary of art sales made in 
rance and abroad during the XVIII 
nd XIN centuries by Dr. Mireur, 
1ureate of the Institute and Chevalier 
f the Legion of Honor. American Art 

News Co., agents for America. 

he fifth volume of this important pub- 
lication, so notable in itself and of such 
great usefulness to amateurs and dealers, 
has just appeared in a fine, large tone 
still larger than its predecessors. 

This Dictionary of Art Sales, a work 
if patience and courage, most intelligent- 
ly conceived and conducted, surpasses 
all those which have been _ pro- 
duced to the present time. Its aim is to 
make known, with all possible precision, 
the prices obtained at sales of pictures, 
irawings, engravings, water colors, min- 
iatures, pastels, gouaches, sepias, char- 
coals, enamels, painted fans and stained 
glass windows during the two centuries 
above indicated. 

The method adopted in compiling the 
Dictionary consists in following sales in 
their chronological order, of the work of 
individual artists, which makes it possible 
to give the long list of prices which these 
works have successively obtained. 

This fifth volume contains the letters 
M,N, O, P, or all the pictures, drawings, 
engravings, etc., of artists whose name 
begins with M from Van Maas to Sebas- 
tiano del Piombo, which have appeared in 
public sales of any kind in France or 
other countries during the last two cen- 
turies. These prices will be found here 
with their titles, often accompanied with 
valuable commentaries. 

From a typographical point of view 
this last volume is sumptuous and in 
every way an irreproachable example 
f the printer’s art. 

The Dictionary is invaluable to all col- 
lectors and dealers, and should be in 
every public and private library. 
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e INTERIOR DECORATIONS “ese 


Baumgarten Tapestries. 

Tapestry weaving, first introduced into 
this country by William Baumgarten 
323 Fifth Avenue) has had an added 
mpetus each year as the demand for 
these “textile paintings” has increased, so 
that from the modest beginning of one 
loom, established in one of the rooms at 


the Baumgarten galleries at 321 Fifth 
\venue in 1893, where the first Ameri- 
can tapestry was made, a small chair 


cover (which took about two weeks to 
under the able direction of Mr. 


former master 


, 
nake), 


| ussadier, 


lished under the patronage of 


Mueen at Windsor in 1876), large and| 
well equipped ateliers, numbering over 


twenty looms, and forty workmen in| 
1896, have been increased in number and 

oportions, at Williamsbridge, N. Y., to 
an extensive industry. 

\n example of the work of these looms 
is illustrated on this page, “The Depar- 
ture of Summer,” a modern tapestry of 
original design made for the home of a 
well-known resident of New York. 

The ateliers employ their own design- 


ers, dye their own wools and silks (vege- 
table dyes being used exclusively), and 
execute not only modern designs, but 


copies of famous tapestries in almost per- 
fect replica as to tone and color, as well 
as conducting an extensive repair depart- 
ment. 

The water of the Bronx 
which the works are located, 
ered to possess the same excellent quali- 


River, on 


ties for dyeing purposes, due to the dis- | 


solved vegetable substances which it con- 


tains, as those attributed to the water of 
the little river La Biéver, near Paris, 
where the Gobelins located their dye 


works in the fifteenth century, and which 
so famous on account of its su- 
periority over all others, but which has 
for some time become too impure to be 
used. 

The art of tapestry weaving anti-dates 

ie Pharaohs, and is again recognized in 
the magnificent textile hangings of Baby- 
lon and Nineveh, known as “DBabylon- 
although the oldest panels of real 
tapestry now extant do not date back fur- 
ther than the twelfth century. 

In the golden age of tapestry weaving, 
the 16th century, France and Flan- 
ders rose to a height of perfection hither- 
to unknown. Extensive works were like- 
wise established in Italy, where her own 
artists, such as Raphael, Veronese, Ro- 
mano and others, began to provide car- 
toons and thus became henceforth an 
important factor in the development of 
the art. 

The year 1662 witnessed the establish- 
ment France of “The Manufacture of 
the Gobelins” under its talented director, 
Le Brun, and now in 1911 there is found 
in America a production of tapestry, 
which, according to the best connoisseurs, 
is at least equal to any manufactured in 
France at the present time. 


| 
pecame 


lans,” 


Old Wedgwood. 


Lovers and admirers of old English 
art ware will have an opportunity of in- 
specting an important collection of old 
Wedgwood formed by the “expert” Mr. 
rederick Rathbone of South Kensing- 
ton, London. The collection consists 
entirely of decorative pieces, plaques, 
medallions, vases, busts, and a fine se- 
ries of portraits of XVIII century cel- 
ebrities. 
rare that they may be classed as unique 
and come also from old time private 
collections; some formed a half a cen- 
tury ago and now exhibited for the 
first time. The collection will be on| 
view from Nov. 16 at the galleries of 
Cooper & Griffith, 2 East 44 ‘St. 


workman of | 
Royal Windsor Tapesty Works (es- | 
the | 


was discov- | 


Many of the exhibits are so| 


The Hayden Galleries. 

In looking through the varied stock of 
the many interior decorators in the city, 
it is interesting and gratifying to : 
the rare and valuable art treasures here- 0! mt 
tofore only acquired by the great mu- each, \nk ng the bronzes Marie Carl 
seums of the world now placed within Nielsen had a beautiful portrait of 
reach of the collector. For example, a) Countess “A, I. 
large Chinese coromandel lacquer 
(Ko-shan), twelve panels, may be seen at 
the Hayden Co., Fifth Avenue, 


Willum- 
Denmark, showed an attractive 
“Youth and Sunshine,” depict- 
with a number 


three excellent landscapes. J. F. 
sen, of 
picture, 
1g a scene on the sands, 
merry children scampering on the 


note 


The Russian section had some works 
of great interest. Perhaps the most nota- 


le were Seroff’s portraits of ““Tamagno” 


screen 


“49 
of 


This screen, executed during the period | and the “Princess Orloff,” the latter 
of the Emperor K’ang-hsi (1662-1722) | loaned by ry one of “Ida Ruben- 
is decorated with colored and incised de-| stein” and a “Hunting Scene” in which 


signs, including gilding on a lustrous |the E aseal Catherine II. is introduced. 


' 


| 








DEPARTURE 


cuted from orig 


OF SUMMER. 


jaumegarten & Co. 


for a N. Y. 


Tapestry ex¢ inal design by | residence 
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410 South Michigan Boulevard, Chicago 
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Diirer, 











Special attention given to this branch of in- 
surance. The largest clientele in this country. 
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New York Public Library, the 
are lighted by means of Frink 
Send 


In the 
| galleries 
reflectors of special drawn bronze. 
for our booklet. 


‘| 1 P. PRINK 


24th St. and 10th Ave. 
NEW YORK 


PICTURE FRAMES 


Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 
Paintings and Water Color Drawings. 


CLAUSEN ART ROOMS 


| 621 Madison Avenue Near 59th St. 


Annuaire de la Curiosite 
et des Beaux Arts 


List of addresses of antiquaires and of allied 
professions the world over, namely, of artists, 
painters, watercoiorists, pastellists, miniature 
painters, se ulptors, engravers and etc hers, etc. 
residing in France. 

Names, addresses, titles, decorations, Salon 
mentions, also the art societies in which they 
are members, 2 

The volume also contains very carefully 
prepared and practical information on all that 
| relates to the artistic movement of the day— 
exhibitions in France and foreign countries, 
great sales, bibliography, art legislation, etc, 

The Annuaire is indispensable to artists, 
collectors, and antiquaires, to all those who 
are interested in old and modern art. 














One volume of 
than 20, 


350 pages containing more 
addresses sent postage paid. 
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Office: Administration 
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brown from 
intended as a 


black lacquer ground, 
and it is assumed was 


age, 


pres 


OLD 


ent to some high official or governor. 
The design represents a ceremonial, 

“kunk-shih”’ or palace subject rendered in 

the style of K’in-ying, an early Ming 


beg to announce an EXHIBIT 


artist, is panoramic and of impostng pro- - 
p | I (1760-1795) collected and shown 


| portions, and shows the characteristic 
architecture, dress and customs of a more 
remote dynasty, probably Han, 206-220 
A.D. The reverse side has a border dec- 
oration, and the main field a long inscrip- | 
tion—an extract from an old essay of 
philosophic nature, “The Warning of Re- | 


at their 
NEW YORK 


2 East Forty-fourth Street 





WEDGWOOD 


MESSRS. COOPER & GRIFFITH 


bothbese of London (the well-known Expert) from November 16th, 


ION of Selected Old Wedgwood 
for the first time by Mr. Frederick 


GALLERIES 


Opposite Delmonicos 





pletion.” 





In these gallerie s there are alsoa unique | 
and extensive collection of old needle- | 
work and “petit-point,’’ also a reenarie- 
able elaborately carved cabinet, Henri II., | 
from the Chateau de Langeois, formerly 


BROWN, 


Exclusive Importers of 


Painting Proofs 


ROBERTSON CO. 
The Mona Lisa and other 


old masterpieces are available, 
exact size and likeness of the 
originals. Limited editions. 








OF SUBJECTS AND SAMPLES SENT ON REQUEST 


the property of Anne of Bretagne, the 
Chateau at Langeois having been the| Fastentle Sroceduction on Linen Coren 
scene of her marriage to Louis XII. A LIST 

Another feature of interest in these 





galleries is a complete room of oak pan- 
| cling, taken from Clippersby, the home of 





New York Office: 23 UNION SQUARE 
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| Sir John Crewe in Engle ind (1590). 
| eer EE ee Indispensable To All Art Lovers 
FOREIGN ART NEWS. 
Norway, Sweden and Denmark are 


THE DICTIONARY OF ART SALES 


Subscriptions Now Received 





| well represented at the Rome Interna- 
bo ional Exposition, and among examples 


especially worthy of note are “Morning Seam 


ree akening” and “Mother and Daugh- 

iter,” by Anders Zorn; also his studies, Beaux Arts in France. 

reproduced, of “Kari, A Mora Peasant engravings, watercolors, mi ; 
Girl.” and at “The Window.” Carl Lar- and ancient and modern stained glass windows. 


sen had 36 watercolors, studies of Swed- 
ish home life, and Osterman showed his 
| fine portrait of the King of Sweden. Nor- 
| way was represented by Halfdar Strom 
‘and Christian Krogh, with finely executed 
‘portraits, while Thorolf Holombe had 


the current year. 





made in France and abroad from the opening of the XVIII. Century to date. 
and prepared by Dr. Mireus, Laureate of the Institute and Chevalier of the Legion of 


The work is honored by the subscription of the Ministers of Public Instruction and the 
It gives the price obtained at public sales of pictures, drawings, 
miniatures, pastels, gouchases, sepias, enamels, painted fans, 


The work comprises eight volumes and will be completely finished before the end of 
Five volumes have already appeared and the sixth is now in print. 
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THE PERSIAN ART GALLERIES, 


Lustred Pottery, Glasses, Bronzes, 
Miniatures, MSS., Textiles, etc. “S 


The result of recent exploration and excavations in Persia, 
may be seen at 


128 New Bond Street, London W. 











R. GUTEKUNST | 


Original Engravings and Etchings by 
Direr, Beham, Rembrandt, Ostade, Van Dyck 
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Nobody else did. 
himself “Painter” offered £5. Some- 
body calling herself “a lover of dear 
'Velasquez” gave five shillings. There 
was a pause. 

Then the ferocity of the art experts 
|became more alarming than ever. The 
|picture, too, was on view. Thousands 
|paid a shilling to see it. Los Fuma- 
dores! . Wonderful! 

The picture, at last, was purchased. 
It was placed in the National Gallery. 
As it could now be seen free, nobody 
went to see it. The agitation began to 
ebb. Then, suddenly, one morning a 
person—certainly no gentleman—wrote 
to the papers saying that the Velasquez 
was no Velasquez at all. Velasquez 
|paint that hand? Velaquez perpetrate 
‘that nose of the first “smoker”? It was 
‘absurd. He, for his part, had urged 
‘people not to buy it. The people who 
‘had subscribed began to want their 
money back. 

They wanted it back still more when 
an eminent art expert, who had exam- 
ined every known Velasquez with a 
new microscopic apparatus of his own 
invention, declared that the picture was 


Somebody signing | 


by Pedro de Plascencia, a person no- | 


body but this expert had ever heard of. 
Another critic knew, positively knew, 
that the picture was by an unknown 
friend of Velasquez whom he (the 


critic) called Amigo de Velasquez and| Ruel & Sons, arrived on the Kron- 
whose existence had till then remained | prinzessin Cecilie last Wednesday and 
i\dark. There was a great shout of rage|js at the galleries, 5 West 36 St. 


among subscribers. ‘Then the agitation | 
died down forever. 


Los Fumadores is still to be seen, if| 254 Fifth Ave., recently arrived from 


you look for it. Is it by Velasquez, or | 


by his amigo, or by Don Pedro? Who| 





Meryon, Millet, Whistler, Seymour Haden, 
Cameron, MacLaughlan, Muirhead Bone, etc. 


10 Grafton St. Bona st. London, W. || 











SOLD—A FANTASY. 


He had been brooding over many | 
newspaper reports of the wonderful | 
sums offered, alleged to have been of- 
fered or actually given, for famous 
works of art, especially for paintings, at 
the moment. He had followed the con- 
troversy about the supposed Velasquez 
“Venus,” about Holbein’s “Duchess of 
Milan,” about the Chesterfield suit of 
armor. ‘Then the rumored £40,000 for 
the Knole Gainsborough, the £95,000 
for the Lansdowne Rembrandt, flitted 
through his mind. 

He got up from his chair and inspect- 
ed a worn canvas in one corner of his 
large country dining room, which 
looked more than ever agriculturally 
depressed that evening. The picture 
was of a dark coloring and showed a tav- 
ern lit by a far door, through which one 
caught a glimpse of vacant country. 
The aged frame bore some words in 
Spanish—Los Fumadores. A _ bright 
idea struck him. 

A few months later, you might have 
seen in several newspapers a heading: 
“Rumored Discovery of a Velasquez; 
and some paragraphs stating that an 
American art expert had offered the 
sum of £500,000 for a picture, de- 
clared to be without doubt by the great 
Spaniard, now in the possession of an 
old but agriculturally depressed family 
not named. 

Great interest was displayed by the 
Velasquez critics, and, in response to 
this a firm of art dealers consented to 
put the picture upon view, that the pub- 
lic might see it and judge. At the same 
moment eight art experts wrote to the 
papers pointing out the insufferable 
shame that must and would forever 
overwhelm England if she allowed her- 
self to miss the opportunity of acquir- 
ing a Velasquez for half a million. 

At once a fierce agitation began. A 
multimillionaire said he would give a 





hundred thousand if anybody else did. 


can tell? But, at any rate, it cost half | 
a million. That, from time to time,| 
takes some country cousin to gaze upon) 


. . . | 
\it, where it blackens and bleaches in the} 


place of honor among the Spanish) 
school. 

The family agriculturally depressed 
are this year wintering in Egypt. They 
have purchased a new mansion in May- 
fair—London “Daily Mirror.” 





ARCHITECTS IN ROME. 

A reception was recently given at the 
American Academy in Rome at which 
Mr. and Mrs. Frederick Crowninshield 
were the hosts. Delegates to the In- 
ternational Congress of Architecture 
were present, among them Irving K. 
Pond, of Chicago, president of the 
American Institute of Architects; Ed- 
ward Wilton Donn, Jr., Clark Wagga- 
man and George Oakley Totten, Jr., of 
Washington, and Frank Conger Bald- 
win, of New York. 





ARTISTS AND DEALERS. 
The idea of an “Art Chronicle” cor- 
respondent that artists should eliminate 


the middleman and carry on _ business 
themselves as art dealers, has not 
“caught on” with the professional 


readers of that journal. Another cor- 
respondent throws the cold water of 
common-sense upon the project. “Fancy 
twenty artists,” writes this gentleman, 
“opening a shop in Bond Street or Pall 
Mall—for nowhere else would be good 
enough—on a capital of £200! Put- 
ting the interest as high as 10 per cent., 
the partner’s income would be £1 per 
annum each—if they sold anything—to 
say nothing of internecine jealousies 
and squabbles. We evidence our short- 
sightedness in thinking that we can do 
better than dealers and tradesmen who 
have the wherewithal in every partic- 
ular.” After this there is really noth- 
ing more to be said. We do not think 
our readers need have any fear of an 
Artists’ Co-operative Stores on the 
model of the Civil Service or the Army 
and Navy Stores in the near future.— 
Fine Art Trade Journal. 


'Amsterdam, Holland, a nephew of Al- 





AROUND THE GALLERIES 


In addition to his recent purchase of 
the remarkable “Portrait of a Man,” by 
Murillo, mentioned elsewhere in this 
issue, Sir William Van Horne, who is 
now in Cuba, has also secured through 
Mr. Stephen Bourgeois, who is now at 
the Hotel Plaza, a very beautiful and 
characteristic example of Van Googh, 





an “Interior Garden Scene,” a fine ex-| 
ample of Toulouse Lautrec, “Woman | 
Seated at a Table,” and two Dutch! 
pictures. 

Mr. H. van Slochem, No. 477 Fifth 
Ave., is due on the Lapland to-morrow, | 
and immediately upon arrival will open | 
his handsome galleries at the above 
address. | 





Mr, E. Sperling, of the Kleinberger 
Gallery, is due tomorrow on the George 
\V ashington. 





Mr. Eugene Glaenzer arrived on the 
Kronprinzessin Cecilie on Wednesday | 
last. | 

Mr. Simmons, of Lewis & Simmons | 
of London, arrived from London last | 
week and is at the Waldorf-Astoria. 


Mr. George Durand-Ruel, of Durand- 


Mr. Mori, of Yamanaka and Co., No. 





Tokio and is at the Galleries. He had 
intended to return via Peking, and the 
Trans-Siberian railway and Europe, but | 
was obliged at the last moment to change 
his plans, owing to the revolution in 
China. 


Mr. Theodore Neuhuys, of Laren and 


bert Neuhuys, the painter, who came 
over a short time ago to arrange for the 
painting of the portrait of Mr. Andrew 
Carnegie by B. J. Blommers, the Dutch 
artist, next March, as mentioned else- 
where in this issue, is stopping for a 
few days at the Hotel Gotham, and will 
make a trip to several of the western 
cities before returning home. Mr. Neu- 
huys, through his galleries at Laren and 
Amsterdam, has brought forward the 
last few years the work of some strong 
Dutch painters, as yet not well known 
here. 

The new Ralston Galleries at No. 567 
Fifth Ave. (Windsor Arcade) are now 
formally opened. These galleries, which 
consist of three handsome and spacious 
communicating apartments on_ the 
ground floor, marks the coming of 
a new and younger house into the 
high art field, at a time when so many 
of the older firms and dealers, notably 
Schaus and Oehme, have passed. The 
visitor enters the new galleries, which 
are singularly well appointed, as said 
above, directly from the Avenue, and 
finds the first apartment furnished in 
red. He passes from this first large 
and spacious room, some 24x24, into an 
interior gallery of about the same pro- 
portions, furnished in sage green, and 
from this again into a third and some- 
what smaller gallery, also hung in 
green. Among the new and important 
pictures in the galleries to signalize 
their opening is a typical little Corot, 
“Ville d’Avray,” illustrated in Rabaut’s 
volume “The Works of Corot;” a su- 
perior Jules Dupre, an upright from the 
Alexander Young collection; a Peasant 
family group with three figures, by 
Millet, and a typical Troyon, “Cattle 
in Field,” 60x42 inches. The gal- 
leries report a recent and opening sale 
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EXPERT OPINIONS UPON | 
WORKS OF ART 


ANY readers of the American Art NEws 

M will from time to time come into pos- 

session of Pictures or Objects of Art 
which may be of considerable value. 

The Expert Department of the BurtincTon 
MaGazINnE has a special system of meeting 
such cases. On payment of a Preliminary Fee 
of Five Shillings (even this is remitted in the 
case of Annual Subscribers to the Magazine) 
the enquirer will be authoritatively informed 
whether the work of art submitted is of any 
considerable value. Should it prove valuable, 
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Should it be valueless, no further expense 
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of a three-quarter length seated por- 
trait of Lady Spencer, given to Rom- 
ney, to a New England collector for a 
reported price of $65,000. 

General regret is expressed in the 
galleries over the recent change in the 
editorial rooms of the New York “Eve- 
ning Post,” whereby Mr. Byron P. 
Stephenson, who has for some seasons 
so well and ably recorded the art hap- 
penings of the city, retires. His suc- 
cessor is Mr. David Lloyd, formerly of 
the International Studio, but who re- 
tired at the time of the “Shakeup” in 
the Studio office last spring, to be suc- 
ceeded by Mr. Jefferson Jones. 





The art firm of Vickery, Atkins and 
Torrey of San Francisco has been reor- 
ganized, Mr. Vickery having sold out 
his interest to his partners and retired 
from business. 





LOUISVILLE (KY.). 


The Art Association opened an exhi- 
bition at the public library Nov. 8, to 
continue to Nov. 28, of pictures by 
prominent American artists, including 
examples by John W. Alexander, Will- 
iam M. Chase, J. Alder Weir and others. 





MADISON (WIS.) 


Hugo Ballin, of New York, has been 
commissioned to execute the mural 
decorations for the executive offices in 
the State capitol at Madison, Wis., for 
which the contract price is $24,000. 
Frank Millet will receive $20,000 for 
decorating the Supreme Court cham- 
bers in the same building; Kenyon 
Cox will decorate the dome and Daniel 
C. French execute the figure to sur- 
mount the dome, 





Professor M. J. Rougeron, “Expert” 
restorer of antique paintings, is now 
at work in his Studio, Knox Bldg., 452 
Fifth Ave.—Advt. 
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| BUFFALO (N. Y.). 


The exhibition of French pictures and 
sculptures which will open at the Albright 
Gallery Nov. 15 will introduce artists and 
work not known here, while most of 
the pictures have not heretofore been al- 
lowed to leave France. The Société 
Nouvelle is the most modern exponent of 
the essential phases of contemporary art, 
and yet it is not ultra-modern. It does 
not exploit post-impressionism nor any 


other of the “fads” that have gone far 
beyond anything that Monet and Sisley 


in their balmiest days conceived or exe- 
cuted. Since Napoleon, France has been 
the scene of an art struggle. Absolutely 
robbed of all feeling and sentiment by the 
classical Academic School, for a time 
French art seemed doomed, but of late, 
in addition to the brilliant work done by 
the impressionists, and the post-impres- 
sionists with their bizarre lines and shad- 
/ows, a new element has come forward, 
essentially sincere and immensely inter- 
esting, and strong in its especial appeal 
to Americans. In this school efforts to 
evade the commonplace are plainly evi- 
dent, and its aim is to give to the world 
feeling, forcefulness and color, with a 





minute nor on the other hand marked by 
a studied carelessness. 

The important group of men, which is 
known as the Société Nouvelle, includes 
both painters and sculptors, and has the| 
distinction of claiming Rodin as its) 
President. It is today emphatically the| 
strongest and most homogeneous of the | 
numerous societies whose exhibitions fol- | 
low each other in the Paris Galleries. 
This group achieves the difficult feat of 
uniting no less than thirty artists, who 
are all men of great talent. Nearly all 


John Sargent and Walter Gay; Canada} 
gives J. W. Morrice; Russia, Prince Paul 
Troubetzkoy; Spain one, and Belgium 
her most noted men. 

It was by reason of its greatness and | 
because the work of the men in the So-| 
ciété Nouvelle is always worthy of sin- 
cere study that Miss Sage, the director | 
of the Albright Gallery, singled it out 
and went to Paris to bring over work by 
each member of the Société for exhibi- 
tion at the Albright, the Chicago Art In- 
stitute and the St. Louis Art Museum. 
In order to accomplish the task, it was 
necessary to meet and win the confidence 
of all the artists and collectors, the di- | 6 
rectors of the Louvre and Luxembourg, 
and also of the Georges Petit Galleries, 
where this group holds its annual exhi- 
bition in March. 

It was known that the Société Nou- 
velle has never been willing to leave 
Paris, even to exhibit in the ae 
Continental countries, and yet Miss Sage 
felt it worth a trial to invite its mem- 
bers to America. All the studios of the 
| Society’s members were visited, not only 
|in Paris, but in Meudon, where Rodin 
| cre: ates; in Saint-Cloud, where La Touche 
| paints, inspired by the lingering influence 
of Marie Antoinette, his sylvan scenes 
and fetes: and in various out-of-town 
studios, where the members of the So- 
ciété have their summer residences. The 
artists were one and all courteous and 
charming, but two difficulties eclipsed all 
the others; first, no one was anxious to 
have his works go so far; secondly, these 
men have such an international reputa- 





to distant countries for important private 
collections and museums. 

Rodin is personally sending three 
bronzes from his studio, through the in- 
tercession of M. Charles Cottet. A group 
of ten works by the late Eugene Car- 
riére is included, Mme. Carriére herself 
contributing family portraits; and the 
Luxembourg has loaned important works 





handling that is interesting, yet not too) 


the members, of course, are French, but | ¢ 
America has the honor of contributing | 


tion that the majority of their paintings | 
had been purchased in Paris and carried | 


by Aman-Jean, Walter Gay, Lucien 
Simon and Desvallieres. Never before 
has such a favor been granted. At first 
the Paris art world was dubious as to 


the idea, but finally became enthusiastic | 
and joined helpfully with the director in | 
all of the strenuous efforts for this first | 


American exhibition. 





BOSTON. 

Art Club opened its art 
3 with an exhibition of early 
American portraits, to continue until 
Nov. 25. Boston is rich in early Ameri- 
can portraits, 
from time to time by the Copley Society 
have not by any means exhausted the 
store which is available. 

The collection contains fifty-seven 
works from private collections in Boston, 
the majority of them, not unnaturally, 
by Copley and Stuart. There are also 
examples of the work of Francis Alex- 
ander, Washington Allston, Joseph 
Ames, Jonathan Blackburn, Ralph Earle, 
Chester Harding, G. P. A. Healey, John 
Nagle, Gilbert Stuart Newton, William 
Page, Rembrandt Peale, James Sharples, 
‘John Smibert, Thomas Sully and John 
Trumbull. The people who have loaned 
\pictures are: Mrs. B. Preston Clarke, 
Mrs. John A. Jeffries, Mr. arid Mrs. 
Richard H. Dana, T. Jefferson Coolidge, 
J. Templeman Coolidge, Jr., George H. 
Black, Miss F. Morse, Miss A. P. Rog- 
ers, H. R. Dalton, Miss Sarah Crocker, 
Charles S. Sargent, Dr. and Mrs. F. C. 
Shattuck, Richard Codman, Mrs. Gordon 
Abbott, George B. Dorr, Mrs. Roger 
Wolcott, Sr., Mrs. Arthur W. Blake, Ed- 
ward W. Forbes, Mrs. C. C. Badlam, 
Charles S. Waldo, Mrs. C. W. Amory, 
Mrs. William S. Bullard, George A. 
rardner, Mrs. Andrew Robeson, Roland 
Gray, Miss E. Bangs, Mrs. Richard C. 
|Dixey, C. J. Paine, Mrs. J. L. Stack- 
| pole, Dr. George B. Shattuck, J. Ran- 
dolph Coolidge, Eben D. Jordan, Mrs. 
Frances A. Wheelock, Mrs. Alexander 
Whiteside, and the following-named_so- 
cieties and organizations: the Social Law 
I Abrary, the New England Historical- 
Genealogical Society, the president and 
| fellows of Harvard College, and the Bos- 
ton Athenzeum., 

The Society of Arts and Crafts, 9 Park 
St., announces the following exhibitions 
for the season of 1911-1912: Wood- 
working, frames, etc., Nov. 3 to Dec. 5; 
copeet, brass, pewter, iron, Jan. 5 to Feb. 

1912; pottery, Feb. 9 to March 5; tex- 
tile *s and embroidery, March 8 to April 9; 
basketry, April 12 to May 7; jewelry and | 
silverware, May 9 to June 25. 

Landscapes by Birge Harrison are now 
shown at the galleries of R. C. & N. M. 
Vese. Mr. Harrison’s work is well 
known to art lovers. The present display 


The Boston 
season Nx Vv. 











‘is composed, for the most part, of noc- 


turnal scenes and winter landscapes, 
painted in and around New York and 
Ouebec—many of which have _ been 
shown in New York displays the past 
few years. 

A memorial exhibition of works of 
the late Frederic P. Vinton will be held 
in the Museum of Fine Arts beginning 
November 15, 

The Museum has received as a gift 


‘from the First Congregational Church. 


of Hanover, Mass., the silver beaker 
'which the church lent for the exhibition 
of American church silver that has been 
on for some months in Boston. It was 
made by Joseph Edwards, who lived 
from 1707 to 1777, son of the Boston 
silversmith, John Edwards, and bears 
the inscription, ‘““The gift of Deacon 
Joseph Stockbridge to the Church of 
Christ in Hanover, 1768.” 





Gustave Cimiotti has returned to his 
Tenth St. studio, where he is at work 
upon a large decorative canvas, charac- 
teristic in composition and lovely in color. 





and the loan exhibits held | 


The Ehrich Galleries 
“Ol Masters” 


OF ALL THE SCHOOLS 





Fase Avenue and 46th St 
NEW YORK 


SPECIAL ATTENTION GIVEN TO 
EXPERTISING, RESTORATION AND FRAMING 








Katz Galleries 
103 West 74th Street, New York 


AMERICAN PAINTINGS 
Engravings, Etchings & Framing 


Special Agents for Rookwood Pottery 











| 





Paintings by 
AMERICAN ARTISTS 
Choice Examples always on View 
Small Bronzes—Volkmar Pottery 
WILLIAM MACBETH 


450 Fifth Avenue New York 


THE LOUIS XIV 


Objets d'Art & Miniatures © Portraits 
Chinese Porcelains 8 Draperies 
Choice Antique Jewelry 


Cc. V. MILLER 257 Fifth Avenue 
NEW YORK 























N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 








Kouchakji Freres 


1 E. 40 St., New York City 
3 Rue Taitbout, Paris 


Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 














Guaranteed Genuine 








Dolland Galleries 


| MODERN PAINTINGS 
500 fifth Avenue, New York 


N. W. Corner 42d St. 











JULIUS 


BOHLER 


Works oF ArT 
HIGH CLASS OLD PAINTINGS 


MUNICH  srucxversteasse 12 
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“y,.._ @R.C.&N.M. VOSE 
E Galerie Kleinberger 5 


9 Rue de l’Echelle 
PARIS 


12 West 40th St., New York 


: Ancient Pictures 
$ Specialty Dutch, 
ae Schools % 


, 
48 EARLY ENGLISH 








Scott & Fowles 
Company 


Dealers in Superior 


PAINTINGS 


OF THE 


Old and Modern Schools 


ESTAGLIGHEEC (HK 1641 


HIGH GLASS PAINTINGS 


BARBIZON 
AMERICAN 


M. Knoedler & Co. 


invite attention to their carefully 
selected collection of 


PAINTINGS 


AN 


Water fs olors 


of various schools 


OLD ENGLISH MEZZOTINTS 


= AND = 








MODERN DUTCA! 


590 Fifth Avenue 


Between 47th and 48th Streets 


NEW YORK 


BOSTON 


320 BOYLSTON STREET 














~ CHARLES 


718 Fifth Avenue, N. Y. 


Jacobean, Queen Anne, Georgian 
and Adams ‘Rooms. 
Tapestries, Early English Furniture 


Georgian and Adams Marble Mantelpieces 
and Rare Chinese and European Porcelains 





EXHIBITION of fine old Elisabethen | 








| Shepherd Bros. | 


| 27 King Street St. James’s, London 
Oil Paintings 


by the 
EARLY BRITISH MASTERS 


|COLORED SPORTING 








PRINTS 


556-558 Fifth Avenue, 
Bet. 45th & 46th Sts. 


Lendon, 15 Old Bond St. 
Paris, 3 Place Vendome 











PURVEYORS TO 


-—“"™ 


its ee $ Henry Reinhardt 
— cree ed Modern and Ancient 





ig ' gS, Goldschmidt PAINTINGS 


High Class Antiquities 

















‘ CHICAGO 
580 eovee 536 SOUTH MICHIGAN AVENUE 
ew Yor 
| nis ialborkeresise NEW YORK 
epniseety 565 FIFTH AVENUE 
Galerie Heinemann PARIS 








NETHERLANDS 
GALLERY 


and Early English Masters 
11A KING STREET, ST. JAMES’, LONDON 
( Two doors from Christie's) 


Pictures by the Ancient Dutch, Flemish 











12 PLACE VENDOME 








Munich 








E. M. HODGKINS 
Works of Art 


Drawings 


and 


Pictures 


630 Fifth Avenue 


LONDON 
158b New Bond St. 


PARIS 
18 Rue de la 
Ville l’Evéque 








HIGH CLASS PAINTINGS OF 
THE GERMAN, OLD ENGLISH 
AND BARBIZON SCHOOL 


E.Gimpel & Wildenstein | 








PICTURES, ENGRAVINGS, 
DRAWINGS, MINIATURES, 
RARE BOOKS, AUTOGRAPHS, ETC. 


172 New Bond St., London, W. 


FRANK T. SA BIN| 














Chinese Pottery and Paintings 
| Persian Miniatures and Japanese Prints 


| 5 Old Bond Street—London 


Wim. B. Paterson | 


| Bonaventure’ S Galleries 








Sackville Gallery, Ltd. 


OLD MASTERS 


WORKS OF ART 
28 Sackville Street, Piccadilly 
LONDON 








BLAKESLEE 
GALLERY | 


358 Fifth Avenue 
Knickerbocker Building 








Early English, Spanish 
and Dutch Paintings 
ALSO 
“PRIMATIVES” 
of the Italian School 














The G. von MALLMANN | 


——GALLERIES— 


BERLIN 
ANHALTSTRASSE, 7 || 


High-ciass Old Paintings and || 
drawings. 


DEMOTTE 


Rue de Provence 23, Paris 


MOYEN AGE 
ORIENT 


HIGH CLASS 


OLD PAINTINGS | 





OLD DRAWINGS 
AND 


WORKS OF ART 











PARIS 
57 Rue La Boetie 


NEW YORK 
636 Fifth Ave. 











Kelekian 








| OBJETS de COLLECTION 
High Class Paintings 

£ we - gs Rare Rugs, Egyptian, Greek 

= \ oman Antiquities. er. 

Works of Art Rare Books sian, Hispano - Mereeque & 








> Italian Potteries. Gothic 


Sculpture, 


‘Five East Thirty-Fifth Street | 275 FIFTH AVENUE - 














NEW YORK 
Opposite Altman’s PLACE VENDOME - - PARIS 
OR eee OTe, | | CONTINENTAL HOTEL CAIRO- 





SELIGMAN & Co.Louls RALSTON 


ANCIENT AND 
MODERN PAINTINGS 


Genuine Works 


567 FIFTH AVENUE NEW ‘YORK | 
of Art ante mds 





| 
| London Osaka Kyoto 


> WEST 36th STREET 
New York | 








YAMANAKA & CO. 


254 FIFTH AVENUE 
NEW YORK 


| WORKS OF ART FROM THE FAR EAST 


‘Classified Exhibitions of Interesting 
Objects are held in our New Galleries 





PARIS 
23 Place Vendome. 
$7 Rue St. Dominique 
(Hotel Sagan) 





LONDON, W. 
12 Old Burlington Street. |_ 


Arthur Tooth & Sons 


ESTABLISHED 1842 


HIGH CLASS PAINTINGS 


| 537 Fifth Ave, set oath assests, New York 


LONDON: 156 NEW BOND STREET 
PARIS: 41 BOULEVARD DES CAPUCINES 





Cottier & Co. 


REPRESENTATIVE PAINTINGS 


WORKS OF RODIN & BARYE 


ART OBJECTS 
DECORATIONS 


Cottier Galleries 


3 EAST 40th STREET 








C. & E. CANESSA 


Antique Works of Art 


Paris: 
Naples: 





125 Champs Elysees 
Piazza di Martiri 
New Vork: 479 Fifth Ave 








Boston | 





VictorG.Fischer 
ART GALLERIES 





Old Masters Exclusively 





Special Exhibition of 
Important Paintings 


467 Fifth Ave., New York 


Opposite Public Library 
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